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Abstract :  Pithukkuli Murugadas as a Devotional Singer performed his own compositions on stage. He has composed a number 

of Tamil compositions on almost all the Hindu deities. He used simple Tamil words and commonly used ragas with few sangatis 

in most of his compositions, though we can find a variety of ragas including the rare ones in his compositions. Apart from the 

common format of Pallavi, Anupallavi and Charanam, his compositions are also set to Pallavi- Multiple Charanams format and 

pallavi- anupallavi- charanam- madhyama kala sahitya format. Few of his compositions are discussed in this study to analyze the 

various musical aspects in his compositions. 

 

IndexTerms – compositions, kritis, ragas. 

  

I. INTRODUCTION 

 

Pithukkuli Murugadas (1920-2015), a Tamil composer and Bhajan- singer, learnt the intricacies of music from Sri Brahmananda 

Paradesiyar, a saint vocalist of the 19th century. Compositions with uncomplicated Tamil language, was the reason for involving 

the common people in his audience. He has also composed Kavadichindu, Kummi, Oonjal and Kanni songs. His kritis are in Mela 

karta ragas, Ghana ragas, Janya ragas, Hindustani ragas and few rare ragas. Madhyama kala Sahityas are found in many of his 

kritis. Though no significant Mudra is found in his compositions, Raga mudras can be seen in few. His book ‘Dasan Kirthanaigal’ 

and few of his recordings shall be the primary sources for this study. 

 

II. RAGAS HANDLED   

 

Pithukkuli Murugadas has composed songs in Melakarta Ragas. A few of them are :  

 

 

Melakarta Ragas Songs 

Todi Innamum  pArAmugam 

ChArukeshi Rakshikka veNdumamma 

VAchaspati Tava rAja rAjeshwari 

KalyANi Vazhiyadimai koNda 

Hemavathi Enna solven nAn 

Karaharapriya Panimadhi sadaiyAne 

Chakravakam Sollu gange 

MayAmalavagoulai EllAm unadhu mayam 

 

 

 

Some of the Ragas in Carnatic music are called Ghana and Upaghana Ragas on the basis of their prayogas, scope for raga alapana 

and rasas they produce. Nattai, Arabhi, Kambhoji, Bhairavi and so on Few of his compositions in Ghana Ragas : 

 

Ragas Songs 

Nattai KAtchigaLellamAi 

Arabhi ArabhimAnam vandhAlum 

KAmbhoji Ammaiyendru 

Bhairavi VArayo endran 

KedAram Vinaiyoda vidum 

BhowLi Om namashivaya 
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Compositions in Janya Ragas : 

 

Ragas Songs 

SahAnA AnaikkAvil nindra 

Ranjani Orayiram mukham 

Devagandhari Icchai mayamAgave 

Behag Oodhum kuzhalinisai 

Begada CharaNam undhan 

Bilahari Tiruvadi malarinil 

DhanyAsi Loka nAyaki  

KedAragoulai Madurai mInAkshi 

 

He has composed a few kritis in rare ragas like : 

 

Ragas Songs 

Manolayam VisalAkshi vedha,  Karunai KadalAna 

DeshAkshi Karunaiye uruvAna 

Devi Shaktiyin pAdhatthai 

Saindhavi EnaiyANdaruL Eswari 

 

Pithukkuli Murugadas has handled Hindustani Ragas in his compositions like : 

 

Ragas Songs 

Malkosh Iruvinai agattriduvAi 

Sohini Jaya jaya jaya shanmukhanatha 

Bhimpalasi 

 

PooraNa nilavinile 

 

III. FORMAT OF COMPOSITIONS : 

 

The normal format of a Kriti is Pallavi- Anupallavi- Charanam/Charanams [Fig.1]. Most of Pithukkuli Murugadas’s compositions 

have this format with a few having the format of Pallavi- Anupallavi- Charanam/Charanams [Fig.2], along with Madhyama kala 

sahitya. This Madhyama kala Sahitya may be sung after Anupallavi and/or Charanam and hence different for each of them[Fig.3]. 

A few compositions also have the format of Keerthana with a pallavi with many charanams[Fig.4] of same dhatu. 

 

Fig.1       Fig.2 

 
 

 

 

http://www.jetir.org/


© 2019 JETIR  May 2019, Volume 6, Issue 5                                           www.jetir.org  (ISSN-2349-5162) 
 

JETIR1905N50 Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org 333 

 

Fig.3 

 

 
 

 

 

Fig.4 

 

 
 

Other Songs : 

Other than Kritis and Keerthanas, he has also composed : 

 

Songs Ragas 

KAvadichindu- KadhirkAma kandhan KAvadichindu  

Kummi- NIla mayilerum Folk tune 

Oonjalidhu KANIr Anandha Bhairavi 

KaNNI (Songs with 2 line stanzas, having ethugai) 

- KUdathArai KUttuvitthu 

Folk tune 

Vel Muruga, Kodi kodi, Hindola Ragam Ragamalikas 
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Jaya jaya jayashakthi Harathi 

   

IV. MUDRAS 

Mudras are signatures of the composers found anywhere in the song. Pithukkuli Murugadas never used any significant Mudras in 

his compositions. Examples of his compositions bearing the Raga Mudra : 

 

Song Raga Mudra 

KalyANi RAgadvesha KalyANi KalyANi 

PAdiduven Gowri Manohari Gowri Manohari Gowri Manohari 

Kalaiye pera (Mohana ragappriye) Mohanam Mohanam 

Shanmukhapriye TharuNam Shanmukhapriya Shanmukhapriye 

 

 

III. Conclusion 

 

Thus the compositions of Pithukkuli Murugadas are simple but embrace most of the beautiful aspects or angas of Carnatic 

Music. We could find Sahitya Bhava, Varieties of Ragas, Madhyama kala Sahitya and they encompass other forms of Tamil Music 

like Kummi, Kavadichindu apart from Devotion or Bhakthi Bhajans. 
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