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Abstract  

               As a new astonishing woman with natural leadership qualities, Amish Tripathi has shattered the 

socio-economic stereotype of a man. Female characters in ‘Scion of Ikshvaku’ are not shown as feeble girls, 

but rather as the incarnation of vigor and chivalry. All of these women are shown as highly skilled, self-

sufficient, and capable individuals. There is no political equality, economic rights, or social identity demanded 

by the ladies in this story. They are the embodiment of courage and perfection.  

        As in the “Sita Warrior of Mithila” sita is characterized as a kind-hearted, sympathetic, incarnation of 

Goddess Lakshmi wisdom of the truest type and courage of heart. In the 21st century, the retelling of sita has 

the same base but she seems like a warrior narrated by Amish Tripathi. In his article, entitled ‘Sita: The 

Warrior Princess of Mithila’.  
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Introduction 
 

 “I make my women characters very strong.”  

Amish Tripathi is a well-known contemporary Indian fiction writer, who retells the myth to convey the notion 

in a very diplomatic way to show an excellent artistic solution to the problems. His novels are a fusion of 

myth, fantasy, and science.  

        Somehow the women of ‘Scion of Ikshvaku’ appear to be free of the long-drawn hierarchical time that 

separates men and women and has dismissed the stereotype ideal of “feminity that assigned them 

submissiveness gender attributes like compassion, gentleness, timidity, docility. And showcase dominant 

attributes like; adventure, boldness, aggression, and leadership assigned to men and masculinity.” (Tripathi, 

“SI”9). This paper is an attempt to analyze the delineation of women in the first book of the Ramchandra 

series, ‘The Scion of Ikshvaku’, and how Amish peeps through the window called feminism by interpreting 

the various women characters in the selected literary works. 

Amish deliberately chooses the ancient interpretations as his source, to bring about a shift in the perspective of 

women characters. ‘Scion of Ikshvaku’ is based on myth, that myth that becomes a tool for Amish to penetrate 

his voice to every reader. Myth validates socio-cultural patterns and creates new ones. The works of these 

writers irrespective of their gender have been able to bring about a mighty transformation in the socio-feminist 
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position of women. These are various writers which include deconstructing the role of women in patriarchal 

male-dominated society by placing them in the center of the text, decentralizing the male superiority in the 

myths, and portraying the uncelebrated glory of free-willed ancient women subverting the power which 

provides the space for them to show their talents.  

In the Indian scenario, several contemporary writers like Kavita Kane, Amish Tripathi, Samhita Arni, Chitra 

Banerjee Divakaruni, and Devdutt Pattanaik have presented underrepresented voices from ancient texts to 

subvert mythical stereotyped images of women as well as created new dimensions in the texts. A profound 

reading of his writings gives the criticism of law, politics, and society. Amish borrow his inspiration from 

mythology and old legends and adopts the storyline of Ramayana keeping all chances for imagination. He 

establishes their relevance, covering various implications, in contemporary socio-political conditions with 

intricate symbolism. 

 

The Portrayal of Women in Mythology: 

  

The epics and myths portray women as subordinate because they are written by men in the patriarchal society. 

Moreover, the men enjoyed the pleasure of subjugating women and the reason for subservience did not allow 

chances for exposure of women to the written scriptures. The Ramayana is one of the two great epics of India. 

Sita is the central female character of the Ramayana.  

 

 Incredible form of women in ‘Scion of Ikshvaku’ 

 

 Amish Tripathi has deconstructed the socio-economic image of the contemporary powerful men with the 

courageous woman, who contributes to the society through her inherent leadership attributes. In this novel, 

every woman has played a different role in a challenging phase. As we see in Valmiki’s Ramayana Sita seems 

to love, affections, blind follower of her husband, obedient daughter. But it is difficult to manage emotions in 

modern society for any woman to Sita of Valmiki’s Ramayana. So, modern writer Amish Tripathi depicted in 

his novel a noble and courageous form of Sita. She seems physically as well as intellectually strong. It can be 

said by Amish Sita was not just an ‘Adarsh Bhartiya Nari, she was a warrior of Mithila. The main character of 

Sita reflects on the struggle between inner conflicts on women's rights. The female characters in ‘Scion of 

Ikshvaku’- Sita, Kaikeyi, Kaushalaya, Manthra, Nilanjana, Rosini, Samichi, Shurpanakha, Sumitra, Urmila, 

and Radhika have portrayed not as weak females, but as the incarnation of power and courage. All these 

characters are presented as dexterous, independent, and powerful professionals. The women in  

this fiction does not demand political equality, economic rights, and social identity: they are the quintessence 

of excellence and perfection.  

Amish depicts a different, down-to-earth Sita in his book; “she is not just a princess who dresses up and 

behaves conventionally or craves for jewels or fineries and a good place to live in. She has her point of view 

and fights when needed; she is a mixture of beauty, brain, and bravery. She is a chivalric warrior, a qualified 

soldier on the battlefield, Her warrior’s body carried the proud scars from battle wounds” ( Tripathi, “SI” 20). 

She is a skilled and experienced diplomat who takes a pragmatic, concentrated, and well-versed strategy to 

diplomatic situations. As a political insider, she was able to grasp the significance and repercussions of 

political coalitions. She could not figure out why Ayodhya, the Sapt-ruler, Sindhu’s wanted to create an 

alliance with a minor kingdom like Mithila, because weddings were also a means of forming these alliances a 

day before the Swayamwar, the custom of deciding on one’s future spouse willingly.  

     “you are Ayodhya, the overload of Sapt Sindhu. I am only Mithila, a small kingdom with little power. What 

purpose can be served by this alliance”( ( Tripathi, “SI” 21). 

Sita, as Mithila’s prime minister, is a law-abiding citizen who also has natural leadership abilities. However, 

she may potentially go in a different direction to achieve her goals. She is also adept at handling all kinds of 

interpersonal interactions. She likes going on forest hunts for wild boar. As soon as Surpanakha was rejected 

by Ram, she attempted to murder sita with a sword, but was thwarted by a duel and forced back. Samichi, 
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Miyhila’s police and protocol head and a strong-framed soldier whose physique accepts scars from well-

fought conflicts, is an excellent foil for Sita.  

 

The Nature of Urmila:  
  

Urmila is Sita’s sister and the biological daughter of king Janaka, the foster father of the site. Urmila is given 

in marriage to Lakshmana, Rama’s brother.  

The story states that Meghnath could be killed by only a man who has not slept for fourteen years and since 

Urmila shares her husband’s sleep, evidently Lakshmana kills Meghnath. Hence, it is clear that Urmila is 

given a passive role in the epic as the prime role Sita eclipses her sister Urmila. Here Urmila is portrayed as a 

delicately beautiful, spirited young princess who knows her mind and has no qualms in voicing it too. She is 

not the one who wants to live in an illusion or any make-believe world. She comes across as an individual 

who acknowledges and accepts her situations gracefully- whether it is of being second fiddle to the adopted 

elder sister Sita or submitting to the fact that her husband would remain committed to his brotherly duties over 

and above her. But this does not push her down rather she reciprocates the favor by being a source of strength 

for her loved ones. 

    

It is stated that Kaikeyi is Dasharatha's shield since she is physically stronger than him. She heroically saves 

her husband in the battle of Karchapa, which profoundly influences the destiny of the Sapt Sindhu Empire. 

She wants her son to be the king and is the reason behind Ram’s ‘vanvas’. This illustrates how powerful a 

lady can be when it comes to defending her spouse or her child. 

Amish Manthara is portrayed in an unestablished manner. A very wealthy, powerful, and prominent Sapt-

Sindhu businesswoman who serves as Keikeyi's maid is not a hunchback. By calculating and exploiting 

Ravana's monopoly on the Sapt-exterior Sindhu's commerce, she has gained this reputation. It took courage 

and a crystal-clear vision for Manthara to take charge of the state's affairs and diplomatic ties. Two medical 

professions are introduced in the novel. As an example, there's Nilanjana, the royal doctor who is a true 

specialist in what she does. During her labor, Kausalya is depicted contemplating the possibility of surgically 

removing the baby. Roshni, the daughter of Manthara, is a lady of flawless morality and a model of elegance 

and dignity. This lady is brutally assaulted and dies as a result, proving once again that when a woman is 

determined to ascend, it is the male who always drags her down and overpowers her by whatever means. She 

portrays herself as a strong, self-sufficient lady. A contemporary woman like her may be seen as a symbol of 

how women nowadays believe they are physically weak yet capable of doing anything, particularly when it 

comes to making money for themselves.  

Radhika The daughter of the leader of the forest dwellers, Radhika, Bharat's love interest, shows her mettle by 

turning down his proposal to uphold the law and the integrity of her tribe. For a lady to turn down the ruler of 

the city, Ayodhya's prince, out of loyalty to her family, was no little act of selflessness.  

In “Scion Of Ikshvaku”, the female characters don't exhibit masculine attributes to become equal to the male 

ones. Male feminism does not seem to be a position that Amish takes up in any of his publications. Although 

the female characters do all of the "manly" tasks, he does not want to take away what they already have. 

When it comes to the motherly figures of Kausalya, Sumitra, Urmila, and Shurpanakha are the perfect 

examples of what it means to be youthful and attractive.  

Every culture, regardless of its social, political, or economic roots, is plagued by gender stereotypes, one of 

the oldest and most entrenched divides among humans. Women don't have to engage in male behavior or act 

as if they were men to establish that they are capable of doing so. The ladies of the Amish community have a 

strong sense of self-worth, and their body language demonstrates that they have earned their position rather 

than receiving it as a favor. The fact that women exist does not make them particularly prone to manipulation. 

Though "Change in women is not advocated, the attitude of men in general needs to be changed" (Upadhyay 

and Raut21). It has become more common for literary pieces to reflect the liberation of women in modern 

society since literature is a reflection of society. Amish Tripathi's portrayal of the Ramayana stories includes a 

lot of female characters. 
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Indian ladies are lovely and moral, and he has depicted their essence through them. His heroines are fearless 

and tenacious, and they stand up for women's rights. They are a light in the darkness, having shattered 

society's chains. When a woman faces adversity, she has the natural ability to overcome it and emerge 

victoriously. When it comes to the phrase "manipulate," it is not about letting women do male labor, but 

rather letting the world know that they are what they are with all of their feminine power. 

 

Analysis: 

 

            In this article, women of ‘Scion of Ikshvaku’ are depicted not as a paradigm of women’s virtue but 

presented as dominant attributes like adventure, boldness, aggression, and true leadership assigned to men 

and masculinity. (Tripathi, “SI”9). Amish portrays in this novel every female character is shown as an equal 

partner to their husband in every difficult situation, even in war as well. That’s why Amish has shown his 

women characters are courageous and perfect in all the fields, not as shy, timid, or handle only house chores.  

 

Conclusion         

                    Gender issues are the oldest and most established divisions between human beings, prevalent in 

every society, irrespective of its social, political, and economic foundations. In his retelling of the myths of 

Lord Ram Amish Tripathi gives women characters a generous space. He has captured the essence of Indian 

women through them, who is beautiful and virtuous. His characters are brave and strong and support women's 

rights. They shine through the agony, having broken society's shackles. The capabilities of women could 

never be doubted, so undertaking masculine behavior or substituting men on the battlefield or any other place 

just to prove they could do it, is not required at all. Amish women have self-confidence and their body 

language reflects that they have earned their place and are not given a favor. There being women does not 

make them vulnerable to getting manipulated suitably. Change in women is not advocated but the attitude of 

men in general needs to be changed Women's position in society has undergone a dramatic change and as 

literature represents society, the literary texts often mirror this emancipation of women. 
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