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Eliot's life history had been one tale of ups and downs, the natural odds of living and  

making. He wrote, to his father, from London in September, 1915:  

 

We are not planning how to make living 

easier; the question is how to live at all.1 

 

Whether in America, or in England, Eliot, despite a rich family background, could not 

live comfortably unless he died of hypochondria in 1965. Born in the family of Henry 

Ware Eliot and Charlotte Eliot in the year 1888, in Massach usetts, Eliot associated the 

influence of his grand father much like the other members of his family. His mother much 

like the other members of his family. His mother inspired him both morally and 

academically and no less were her          influences in building up his religious beliefs. 

After attending the Milton's Academy and the Grammar School, he joined the Harvard 

University with English Literature. Mathematics and Philosophy as one of his subjects. 

Having been a student of Sanskrit under Charless Lanman, Eliot wanted to join research on 

F.H. Bradley after his bachelor's degree. Philosophy was his chief interest, and, so, he 

visited France in 1910-11, in order to listen and discuss philosophy with Henry Bergson. 

He got a chance of listening to Henry Bergson in a public meeting, and in the mean time, 

got a fellowship to study in Germany. He could not stay there longer, as world War I broke 

out, and had to shift to London.  

  

           He stayed in London with Bertrand Russell and met  Vivenne Heighwood    on a 

London Bridge, whom he married in the summer of 1915. The marriage was not very 

happy, and Eliot's days not very peaceful. The period, from 1915 to 1926, included his 

minor poetry, including the Waste Land, and other critical works. Changing his profession 

from poetry to play writing, the period between 1927 and 1930 observed a series of 

conversions, like citizenship, religion and the creative order. His "Rock" (1934), Murder in 

the Cathedral (1935), and the Family Reunion (1939), established his worth as a successful 
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poetic dramatist, followed by the Four Quartets (1942) in the transitional period of World 

War II. His other plays, The Cocktail Party (1949), The Confidential Clerk (1953) and the 

Elder Statesman (1958) saw the periods of glory, in which, he won Nobel    Prize for the 

Waste Land, in 1948. Eliot completed his critical writings,  including the Notes Towards 

the Definition of Culture, during this period. He married, second time, Mrs. Valerie 

Fletcher Eliot, and died in a nostalgiac atmosphere in 1965.  

 

His study of Sanskrit at Harvard had left him in a state of mystification, and, 

naturally, Hinduism left indelible impressions in his writings. The Waste Land is 

a Christian poem of disintegrating values of morality and spiritualism, to which the 

solution has been appended to on the Vedic way of restraint and observance. The poem 

begins on the banks of river Thames and ends up at the origin of river Ganges. In view 

of its Buddhist, as well as Hindu thought, it can also be said a journey from West to 

East. The Vedic commands of 'Datta',   'Dayadhavam', and 'Damyata' come as a solution 

to a western infertility. Man's fate originates in sex, but it needs transcendence in 

divinity through love.  

  

      Eliot's theatre can be called an environmental one, in perfect sense of its 

naturalistic realism. The situation plays a vital role in making of the environmental 

theatre to which the chorus of the Women of Canterbury adds an extra beauty in its 

naturalness. Eliot has treated characters in the Murder in the Cathedral on Christian 

setting and Vedic situations. There has been even the imitation of atmosphere from both 

Ramcharitmanas and Rig Vedia.  

 

   The Hindu scriptures, which remains indispensable to Eliot's borrowings as a 

source to western problems, is the Bhagavad Gita. The Situations, atmosphere and even 

the devlopment of dialogues have been treated on Lord Krishna's sermons in Bhagavad 

Gita. Lord Krisna, Agatha and Harcourt Reilly breathe one principle, and, likewise, 

instruct the common spiritual guidance. The setting, in both The Family Reunion and 

The Cocktail Party, is Christian, but the situations, as well as the atmosphere from 

Bhagavad Gita, have been so imitated that all Arjuna, Harry and Celia come to be the 

common passengers of the same train. The symbolic, as well as the discursive technique 

of the Lord, has influenced Eliot's dramaturgy in these two plays. The plots seem to 

grow on the dialogues, as does it happen in the Gita, and not the story itself.  
 

        The Four Quartets appears to be  reproduction of Bhagavad Gita both in form and 

content, "giving allusions to Indian rituals"2 as the foundation of the poem. Eliot has 

exhibited a fine borrowing of the four yogas, that is, the Dhyanyoga      (meditation), the 

Karmayoga (action), the Jnanyoga (wisdom), and the Bhaktiyoga (devotion), represented 

as air, water, earth, and fire in the four respective Quartets of the text. Eliot attempts at a 

reconciliation, a salvation, a consciousness and a self-realization through the 

negative path of renunciation and detachment as told by the Lord. Starting with the 

childhood memories of the poet, and spread over the places of 'Burnt Norton', 'East 

Coker', 'Dry Salvages! and the 'Little Gidding', the poem ends up in teaching the 

transmigration of soul in a purely Vedic context:  

We shall not cease from exploration And the end of all our     

exploring Will be to arrive where we started And know the place       
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for the first time.Through the unknown, remembered gate When the  

 last of earth left to discover Is that which was the beginning.3 

 

 

    Where time has been explained as an implicit co-eternity, Eliot exhorts the 

salvation ( moksa) through a reconciliation between the psychological and the 

philosophical. The best way of remodifying a human ill has been told as a change of a 

medium from one level to another. Eliot shows his own advancement from a 

melancholic person to a metaphysical saint. No study on a creative writer should be 

subjective to reference if the explorations therein made being out a fresh ground of 

information. Eliot's works are taken to be Christian by the western critics, to which, the 

oriental  inferences, they take as co-incidences. The fact is that Eliot has utilized more 

of the material from Vedic scripture as "Poetic transformations"4 explored so far. The 

consciousness, or to say the self-realization, was the prime concern of Eliot, and this, he 

thought, could be perfected on the Vedic lines only. The present thesis has been founded 

in accordance to the frame work of the synopsis, and naturally, the wholeso meness of 

matter cannot be either interpretted, or said, in one single thesis. There are still further 

possibilities of search, and also research on Eliot's borrowings as well as treatment of 

Vedic scriptures in his works.  

     

     Still more to be searched, there in Eliot's works, is the search for the element of 

Hinduism in his criticism as well as dramaturgy. Eliot has made a fine bit of critical 

expressions, which, undoubtedly, dominate the modern world as the integral part of its 

New Criticism. His theories on 'objective-correlative', 'dissociation of sensibility', and 

also ‘historical-sense' are already present there in the Vedas. The perception is not an 

analogy, but an abstraction in source and study. More work in this direction can be 

attempted in view of the work that has already been channelized through this thesis.  

 

    The point of more research, further to this thesis, is a fresh e valuation of the  

Western critics on Indian influences in Eliot's works. The critics, those who have not 

understood the metaphysics, and also philosophy of the Vedas, feel difficulty in giving 

a proper analysis. They need to be assessed afresh on their interpretations.  
        

         Another valuable research, which for reasons of space and length, could not  be 

included in the plan of the work, is Eliot's minor poetry written between 1915 and 

1930, which also carries Indian influence abundantly in it. Most of the researchers 

leave Eliot's minor poetry in regard to Indian influence. Chances are there that, in view 

of "the fresh ideas and fresh symbols",the meaning there in the minor poems, changes 

entirely for the new inferences.  

 

A wider scope of Indian influences in Eliot's works is still there in the remaining 

manuscripts of the Waste Land, said to have been controversial. Eliot had left the seven-

eitht portion of the Waste unpublished, with the  testament that those be neither torn, nor 

published, nor given to anyone. If one-eight portion bears so much of Vedic material in 

it, possibilities are, naturally, there that it consists of Hinduism better than it breathes 

now in the text of the Waste.  
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