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ABSTRACT 

Diasporic theory provides evidence that multi-ethnic and multi-communal governments are the norm in 

a world where nation-states are becoming more and more diverse, such as Canada. A cultural construct of late 

modernity is people who feel unhomely or lack a sense of place. The Selector of Souls explores a variety of 

topics, including religion, atrocities committed in the name of a religion, caste, and the tense relations between 

India and Pakistan, even though its main focus is on how girls and women are treated in India. The story mixes 

together a wide range of social, political, and religious themes that are fundamentally natural in a multifaceted 

and diverse nation like India. Baldwin too, uses her elite position and hyphenated identity to act as the keeper 

of literary image of India, while she creates and re-creates India, even if, her re-telling lead to a “warped, 

skewed and distorted portrayal”. A cultural alteration of the East is unfortunately being created as a result of 

the rate at which works like Baldwin's are being produced for the sake of commodification, consumption, and 

admiration of the West, simply out of their imagined and fictitious diasporic experience. 

In response to a new wave of globalisation in the 20th century, academics started to investigate how 

people from different countries interacted. From a Canadian viewpoint, academics have focused on 

comprehending how ethnic identity develops within the "known themes of ethnic persistence/ retaining and 

integration". Both their historical legacies and their current geographic and social realities had to be redefined 

by the immigrants who make up a sizable portion of Canada's population. The first Sikh settlers arrived in 

Canada in 1903, which marked the beginning of the country's Indian diaspora. The majority of these early 

settlers had served in the British army, and for many, leaving India involved migrating to Canada as the next 

step. 

This article re-examines the concepts of diaspora and cultural identity while providing a new 

perspective on the issues of ethnicity and multiculturalism by examining how Shauna Singh Baldwin, a writer, 

poet, playwright, and radio producer born in Montréal in 1962, problematizes and contributes to the Canadian 

diaspora. The idea of diaspora itself has evolved in such a way that has radically changed the literary landscape 

of Canadian literature. The idea of homing desire, which is defined by the denial that the homelands of 

diasporas are themselves polluted, is crucially linked to the diasporic fantasy. This means that because 

http://www.jetir.org/


© 2022 JETIR December 2022, Volume 9, Issue 12                                                     www.jetir.org (ISSN-2349-5162) 

JETIR2212274 Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org c527 
 

diasporic existence occurs on several levels, the diasporic identity is itself broken or split. Diasporic theory 

provides evidence that multi-ethnic and multi-communal governments are the norm in a world where nation-

states are becoming more and more diverse, such as Canada. The history of the diaspora encourages us to 

deterritorialize peoples who have a past and a future in opposition to discursive nostalgia. 

We attempt to build a story that calls for a theory of homeland as a centre that can either be 

imaginatively provided as the point of origin or reconstituted. A cultural construct of late modernity is people 

who feel unhomely or lack a sense of place. To put it another way, vituperative racism and pervasive nativism 

are the negative aspects of diaspora, while the positive aspects include a democratic spirit of equality that does 

not make exceptions for any particular population inside a nation. Over time, homelands connect with other 

civilizations to create diaspora. The genuine history of diasporas is inevitably tainted by the social forces that 

control their existence, in contrast to the myths of a heroic past and a faraway place. As a result, diasporic 

identities are intimately connected to the concepts of cultural identity and nation. As Stuart Hall comments, 

identity is not as transparent or unproblematic as one might think. Perhaps, instead of thinking of identity as an 

already accomplished fact, which the new cultural practices then represent, identity should be thought of as a 

“production” which is never complete, always in process, and always constituted within representation. This 

view problematises the very authority and authenticity to which the term “cultural identity” lays claim. 

There are two ways of thinking about cultural identity; the first arrangement defines cultural identity in 

terms of a shared culture, a sort of collective “one true self.” Within the terms of this definition, cultural 

identities of the diasporic people reflect the common historical experiences and shared cultural codes that 

provide them, as “one people,” with stable, unchanging and continuous frames of reference and meaning, 

beneath the shifting divisions and vicissitudes of their actual day-to-day history. However, there is a second, 

related but distinct perspective on cultural identity that acknowledges that in addition to the many similarities, 

there are also important, profound differences that make up who people truly are or, more accurately, who they 

have become. 

Diasporic persons are unable to discuss one experience or one identity for very long without noting 

breaks and discontinuities. In this sense, cultural identity is both a question of becoming and of being. It 

belongs to both the past and the present. It is not an existing thing that spans space, time, history, and culture. 

Cultural identities have a past and a source. But they always change, just like anything that is historical. Thus, 

the past never stops communicating with us. It is always built using memory, fantasy, storytelling, and myth. 

Cultural identities are the flimsy grounds of identification formed within historical and cultural discourses. It is 

a positioning rather than an essence. Identity building is a lifelong process that is frequently unclear and 

inconsistent. The present research raises the identity and Indian diaspora in Canada issues specifically because 

of this element. The diasporic experience is defined by the acceptance of a necessary heterogeneity and 

diversity, not by essence or purity; rather, it is by a definition of identity that lives with and through difference, 

which is basically hybridity. This idea of cultural diversity is fundamentally derived from the developing idea 

of national communities. 

In the opening scene of The Selector of Souls (2012), we see grandmother Damini holding her infant 

granddaughter in the remote mountain town of Gurkot. She is pressuring the young girl to down cigarettes. It 

begins with this horrifying scenario and is set in India in the middle of the 1990s. Leela, a poor rural labourer, 

and her husband already have a daughter. Leela is Damini's daughter. They can't bear to think about raising 

another daughter. They do not have the money to pay dowries for their two children. The girl's mother refuses 

to feed her, and the girl's father, who has become furious, refuses to give her name. Damini prays to the cave 

goddess as she commits this horrific act in the hopes that her future deeds would remove the "stain." on her 

karma and that the little child’s atman (soul) will “take shape when this world is a better place for girls.” 

The Selector of Souls explores a variety of topics, including religion, atrocities committed in the name 

of a religion, caste, and the tense relations between India and Pakistan, even though its main focus is on how 

girls and women are treated in India. Damini resided in New Delhi before moving in with Leela, where she 

spent thirty years working as a maid for Memsaab, a deaf employer. Memsaab Roop is referred to in the story 

as Memsaab, but Damini calls her Mem-saab—with a hyphen. Mem-saab In Baldwin's debut book, What the 

Body Remembers, Roop is the young second wife who is brought in to give her Sikh husband a child. Damini 
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is eliminated by Mem-avaricious saab's son Amanjit after her passing. Damini had no choice but to associate 

with Leela and her son-in-law after losing her job. Baldwin interweaves the tale of Anu, a Hindu-Christian 

who is in a failed marriage, with that of Damini. Anu has just sent her daughter to visit her cousin in Toronto. 

Interestingly, despite never wanting a daughter in the first place, her husband makes no objections. Anu gets a 

divorce after her daughter leaves and joins a local Catholic order as a nun. She then travels to Gurkot to begin 

her job at the convent medical centre. 

Anu and Damini cross paths in Gurkot. Anu is sympathetic to Damini's precarious situation, but she is 

unaware that Damini is getting commissions from the neighbourhood fertility clinic. She schedules 

appointments for ladies to receive ultrasounds and, based on the results, "cleanings." Damini has a background 

in midwifery. Anu finds it annoying that the Church has its own set of laws and regulations. She eventually 

decides to pursue social justice on her own terms. 

Baldwin mentions a few cultural concerns. Her description of her characters' coping mechanisms, such 

as changing religions or ignoring caste when it's practical, is highly illuminating. The work does, however, 

have a pervasive sadness that hangs over it like a cloud and is extremely oppressive. Singh Baldwin writes in a 

realistic manner. India is not romanticised by her. Instead, her India is a horrible, merciless world where 

women and men alike treat girls like doormats. 

The Selector of Souls (2012) is her attempt to trap the essence of multi-ethnic, multireligious and 

multicultural nation by presenting a comprehensive view of India after 1992. The story mixes together a wide 

range of social, political, and religious themes that are fundamentally natural in a multifaceted and diverse 

nation like India. It tells the story of two socially opposite protagonists in alternate chapters as their paths cross 

and they come together to save unwanted daughters from being killed at birth or forced to endure terrible lives. 

The path of the main character Anu shows her contradictory battle with outside factors like her abusive spouse 

and the conflict surrounding her search for religious identity. 

The other central character, Damini, is at odds with humanity as she advises pregnant village women 

for pre-natal selection of their child owing to her belief, “when a woman is two-in-one and must be asked what 

she wants and if a cleaning is her wish, she should be cleaned” (528). Her supposition “the future will be better 

if girls are cleaned out” (446) has roots in the past act of abandoning her week-old granddaughter at the 

threshold of a temple atop the hills of Himalayas. The new born is disowned, “Because it became a girl”, along 

with it came all the expectations and demands of her someday husband and family” (8). From the very 

beginning, the novel attempts to foreground through innumerable instances, the subordinate status of women 

who are referred to as 'paraya dhan,' as the cost to raise and marry off girls causes anxiety to parents. Son 

preference is an undeviating concern as even “Mothers can reject daughters in many ways, not only by 

starving, selling, abandoning or exchanging them for sons” (371).  

The numerous examples that are sprinkled throughout the story make Baldwin's attempt to reflect 

Indian society problematic because they generalise son choice across all religions and social classes. Anu's 

husband and in-laws have no regard for her daughter Chetna and are impatiently looking for an heir. Another 

woman, Kiran, becomes so desperate that she is prepared to trade her infant daughter for the kid of a rape 

victim who is shunned by society. Generally speaking, sons are the source of unhappiness, while daughters are 

forced to live unhappy lives. Chetna, who was born as a result of marital rape, lives in misery and despair but 

is content to have her Aunt Rano in Canada adopt her after Chetna unintentionally overhears her cousin Anu 

say, "I never wanted this child." (44) When Rano becomes pregnant, however, she completely alienates herself 

when she returns to India and to Anu. When Chetna begs her Aunt Rano to "please come home," she offers an 

insight into the hopelessness of an abandoned child's search for identity and parental love. Unfortunately, 

Chetna's trip, like her circumstances, ends in a dead end. 

Baldwin's experience as a diaspora enables her to see the flaws in Indian culture while also explaining 

the issue to western readers and publishers by generalising it as an evil that pervades Indian civilization. Her 

story aims to justify the title and the necessity for the selection of souls by "recycling and reinforcing the 

shallowest of clichés" (Lau and Mendes, p. 5). Her undeniable efforts to re-Orientalise isolated occurrences by 

integrating the diverse ideas and practises of Indian society cast doubt on how thorough her representation is. 
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Rushdie argues that claims that Baldwin, like other writers of the diaspora, write from a "double 

perspective" are unfounded because they ignore the fact that she has only produced "one version out of the 

hundreds of millions of possible versions" (Rushdie, 2006, p.75). Even if Rushdie’s argument is taken as an 

excuse for diaspora writers’ lack of comprehensiveness, what cannot be denied is, “This ironic enactment 

subtly converts spectacle into mirror, grotesquery into character flaw and magic into realism for astute reader. 

(Shivani, pp.3She uses phrases like "Your dharma is to remain with your husband" and "Women from decent 

'Hindu' households don't divorce" to stereotypically coach women into servitude and self-abnegation (55). 

Anu's tiny infraction from her submissive position causes her cheeks to bruise and her eyes to swell, telling her 

that "She should have spotted the thunderous rage swelling behind her husband's eyes." Such is the depth of 

the expectation of compliance (51). Anu's persona mockingly depicts the plight of abuse and domestic violence 

victims who secretly beg the Lord to grant the abuser a heart attack. I'll hurt him before I sin (43). 

Although subtly, it also challenges the patriarchal order according to which, “Raping your wife is not a 

crime. Killing your husband is a crime” (46). Her physical, sexual, emotional abuse ends with her patriarchal 

misgivings when she takes a decisive step by denouncing her marital life and religion. Once again, Baldwin’s 

representation becomes naïve and problematic as it delineates all the female characters entrapped in one or 

other exploitative relationships. Damini is labelled as ‘dayan’ responsible for her husband’s untimely death and 

is relentlessly exploited by Suresh, her wastrel son involved in extremist activities. Even other characters like 

Damini’s old Mem- saab is compelled to end her life due to her son’s atrocities. Furthermore, Mem-saab’s son 

Amanjit drives his wife Kiran to unimaginable lengths to deliver a son. Hence, the characters are anything 

more than “derivative caricatures” added to show concern for “a narrowly defined multicultural identity” 

(Shivani, p.3).  

Samuel and Goldina's struggles and tribulations serve as a vehicle for the representation of caste rule. 

Their attempts to become inclusive by converting to other religions are frequently blocked by social hegemonic 

forces. Although these isolated instances and people from the minority group highlight the cracks in India's 

claim to secularism and democracy, Baldwin never pushes this idea or presents a homogeneous culture that is 

inherent to all metropolitan middleclass homes frequently found in Indian cities. As a result, she "colludes in 

offering up an unwholesome picture" of India and "panders to Western Satisfaction" in keeping with the re-

Orientalism approach (Lau and Dwivedi, 8). Along with the numerous societal problems shown, the book also 

exposes the undercurrents of religious animosity between different communities, kindled by political outfits.  

Parallel to Anu's rising disillusionment with religion is the growing hostility between various religious 

sects. She becomes a nun after converting to Christianity because she desired "a more egalitarian community" 

(92). She is disappointed by the church's rule that "no female should lead the congregation" (469) though. Her 

predicament stands in for the existential crisis and perplexity, much like how religious extremism's role in the 

plot led to anarchy. The plot culminates with the victimisation of women and minorities as a result of sectarian 

violence after the 1992 demolition of the Babari Majid. The narrative illustrates "sectarian violence and 

intolerance... through a number of interlaced instances... However, many of the other battling castes, sects, and 

faiths of contemporary India are represented in Baldwin's imaginary world, along with brown-skinned Indo-

Aryan supremacists (Barber). As a result, she generalises and homogenises the diversity of cultures and ideas 

inside the diverse, heterogeneous Indian society, resulting in a dismal image. Re-Orientalism, it's interesting to 

note, also assumes that the Orient is still "as wild, exuberant, mysterious, irregular, rhythmic- as were the snake 

charmers or black minstrel of another time" (Boehmer, p.19). Baldwin uses magic realism and supernatural 

intervention to render up the enigmatic East for the consumption of the West under Rushdie's influence. 

In a bizarre turn of events, the spirit of Lord Gokunath’s spirit descends in a local ojha to reprimand 

humans for “cleaning out girls”. With the aim to enlighten the village population, he illustrates, “Without girls, 

there would be no women, and without women you would not be born, and without women’s Shakti, you 

cannot survive” (447). The creation of the mythical Goddess from a pot, whose arms and accessories are 

designed after much debate, complies with the west’s perception of India as a land of mystics and snake 

charmers.An interesting point to note is that this novel received praise for the “vivid and luminous drawing us 

into the multitude of cultures and religions, the richly textured worlds of India” (Gulland).  
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Conclusion  

Although it may be a result of Baldwin's own cultural entanglement and hybridity, the explicitly 

dystopian representation and homogenization of intricate cultural diversity for the reification of Indian culture 

into a commodity also casts question on the portrayal's veracity and authenticity. According to Boehmer (p. 

19), one argument in favour of the re-Orientalism performed by diaspora writers is that their geographic 

position gives them "more access to publication, promotion, and widespread distribution channels" (Lau, 

2005). Numerous opponents have expressed their concerns about "the conglomerate publishing industry," 

which they claim has been "engaged in the selling of an exoticized Orientalism," in a variety of ways (Shivani, 

p.1). The constraints put on Baldwin by the global cultural need for a stereotypical, exotically flavoured image 

of the East are depicted in this novel in many different ways.  

Baldwin too, uses her elite position and hyphenated identity to act as the keeper of literary image of 

India, while she creates and re-creates India, even if, her re-telling lead to a “warped, skewed and distorted 

portrayal”. However, a more comprehensive portrayal of her native country suffers as a result of her 

inaccurate, constrained, partial, or misleading depictions of internal contradictions in India. Her metonymic 

reductionism, which resulted in the homogenization of distinctions among Indian communities as a result of 

some backward cultural feature, hindered an appreciation of the diversity present in India. 

The novel is a product of her “lack of engagement or, at least, engaging only at the superficial levels” 

(Lau and Mendes, p.8) because with a privileged position she re-visits India through her writings, but “in 

tourist guide mode” (Lau and Mendes, p.8). A cultural alteration of the East is unfortunately being created as a 

result of the rate at which works like Baldwin's are being produced for the sake of commodification, 

consumption, and admiration of the West, simply out of their imagined and fictitious diasporic experience. 

Before it becomes more real than reality, it is necessary to cast doubt on and oppose their veracity and 

authority. 
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