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SPHOTA AND DHVANI
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This declaration in the Vakyapadiya makes one know the importance of verbal testimony.
Then what is Sabda? Sabda has been a matter of controversy among the scholars

Mimamsakas consider Varna or letter as Sabda. These Varnas themselves are notations of
meaning. They opine that the Varnas which are coming out from a places of articulation due
to the touching of the air coming out from the Nabhi, becomes Pada, Vakya etc. and denote
particular meanings.

3 MR F: Weq: THRIGRIAHoHT 310 HITATIIAY:2 says Sabarabhashya and B
QIEPfSﬁ-Iﬂat qull: JuEd %ﬁﬂ’ﬂT@]ﬂT?‘P so says Salikanatha in his Prakaranapancika, thus

declare the opinion of Mimansakas. In short Sabda means Varna itself. It is Vibhu and
eternal. The relation between the word and meaning becomes nitya (eternal) only when
Sabda is nitya. Sabda is of two kinds Dhvani and Varna. Dhvani is a Vayuguna and makes
one know about the Varna uttered Varna is a Dravya which is understood by Dhvani. This is
the opinion of Mimamsakas

But Naiyayikas do not consider Varna as nitya. They explain the recognition of
Varnas uttered by different speakers by considering them examples of the same
Samanya. We take them identical only because of their close resemblance. According
to the last Varna along with the culture of the Varnas prior to them generate the
meaning. As the individual Varna cannot produce any meaning, all the Varnas do it
together. Each Varna produces a culture of its own and all these cultures anng with
the final Varna create a meaning dldq%aﬁ C[| a"ﬁfg SR gfaquf dardd Haui Yafd,
8 JUAHHD a1 GgHTa- Ufae- | Ui Ue sgawfd | 4

In Nyayalilavati also it can be seen that foh dfe Eﬂﬁﬂ?ﬁ?ﬁ[ 2 R RING] oH: I°
The Nyayamanyjari also says & TARS g 9@ ? oo arqaflfd 2 quig: U Uaaifgl®
all these are the opinion of Naiyayikas.

Culture is the remainings of our experiences. When there is a need they of
course memorise the past. The culture of the individual letter can only make the
memory of the Varna and not their meaning. Again through the culture of each Varna
we should say that they not only create the Varna but also the order in which they are
created. If one says that we are remembering in the same order of utterance, then
how can one do it at the same time? How these Varnas became a word which denotes
a meaning? Vamas do have the capacity to denote a meaning directly. So to get a
meaning from the word or sentence we should imagine that the word and sentence
are single units of meaning. This is done by Sphota theory

Grammarians say that as Varnas individually or collectively do not possess any
meaning; we should accept Sphota or Sabdatattva. As Dhvani theory in
Alankarasastra, Sphota theory is another great contribution 7o linguistics. Accordingly
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a word or a sentence is not merely the collection of a set of words or alphabets but it
is a single unit which has got the meaning. Sphota is a notation which cannot be
written or pronounced, but it is the unit of meaning Or it is a notation which bears a
meaning but is indivisible and timeless The Varnas are merely devices which brings
out this notation. This bears meaning. In the angle of meaning we can say it as a
'word" or sentence. It is an indivisible timeless unit.

Thus that which exists in the mind of speaker and the listener and which is a notation the
form of Pada or Vakya is Sphota. It becomes clear by the sound produced in a particular
order. Sounds are mere manifestations. It only manifests the notations and no other duty is
assigned to it. Each sound helps in the manifestation of Sphota. In the begning, it is not so
clear, next becomes clearer thus goes on till the end. With the Samskara of the previous
hearing till the end it becomes vivid and distinct. Each Varna manifests only one Sphota and
this Sphota is one and the whole. The sounds which manifests Sphota cannot be considered
as a part of it. But they are the signs to manifest the word.

Eventhough Sphota is manifested by each Varna, the culture of the Varna uttered in
the beginning along with the last only makes a meaning. So no meaning is
understood by the manifestation of individual Varnasphota. Eventhough the Sphota is
one and eternal the meaning is understood along with the Dharma of the Vynjaka
(Manifesting agent). That is why we feel it as different. mt in his ThICA@HU:

says thus
FYT A UG GHBHAGY|
449 @y Whic U& Ta fafted| 1’

The image of the moon is felt like disturbed in water with the disturbances in water. The
crystal is fell as coloured with the colour of the hibiscus. So also jewels, sword, mirror etc
reflects the shape of the face differently. Same process happens in the case of Sphota. The
inner Sphota is manifested by Vaikhari. This sound in the form of Vaikhari is produced in
different times. The thing which is illuminated by thousands of lamps is the same. In the
same way Sphota manifested by different things is the same. When there are no manifesting
agents, the crystal is seen. A doubt may be there that in the absence of manifesting agents,
Sphota should be seen. In the case of crystal even though there is no manifesting agent like
hibiscus, there is another thing that is the human eye which acts as the manifesting agent.
That is why crystal becomes visible. But in the case of Sphota there is no such a substitute
and so it is not visible Then again a question arises, ie. if the Sphota is not visible the words
like HX: XY: etc will convey the same sense. Here the answer is the manifestation of Sphota

is in the same order that of the Varnas uttered. So there won't be an opposite feeling.

In the word Yc: if the pronunciation of O and THR takes place simultaneously
the order of these two letters should be taken in &fRIEHHH | Here 32 means the wall of
the mind of the listener. That is permanent. Sphota shapes the meaning according to
shape of the manifesting Varnas. The meaning of the word 9< is revealed only from
the Sphota manifested by the word 9< and not from the synonym which is not so
famous.

The word Sphota is having a special as well as etymological and general meaning

@) By the derivation ¥pclid UHRIA Sifiaafgayafd a1 orf: S the sound

producing a meaning is Sphota. The meaning is understood from the sound in the
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inner or in the intellect. Some others opine that meaning is understood from the
sound which comes out. The outer sound is divided into Sfd and &fdd whereas the
inner sound is single. SfcRBIe s again divided s djvided in to JUISTIT R IC
IGolcRpIE and AfFASAEDIC| So also AfRIEPIE is divided into dUf, UG, 3RaUSUG
and RAUSATHTDHIC | Altogether there are 8 Bahyasphotas. Patanjali mentions these
aﬂmr—cr\f and STERWBIC in the TWRNE® of HETHTS | = There he says 34 TRIT &:

..Then he rejects RIeqd in OMfd, S etc. At last he says IR

W@wﬁmﬁm JIT: Yafd ¥ Usq: i.e. the utterance by which we get

the meaning of a creature which has horn etc. that is sound. Here he explains the
REBIC| Then he says 3{Ydl gdiduardd! e &af: qeq: | The Dhvani from which
the meaning is understood is the sound. Here he explains the SRERICI  When air
passes through various places of articulation like ®Ug, from there a sound is produced
and this Dhvani is known as Vaikhari. By this Vaikhari the eternal, minute sound in
Pranavarupa which is situated in the §ad in the form of #&H is manifested and this
manifested sound makes one know the Cow which has got the ITHEITS T etc. This is
the sense described in HgIHH.

Now we will examine how the Sphota is related to the Dhvani of Alankarikas
Dhvani

The grammarians who tried to establish the Sabdatattva of the sound didn't much
bothered about the peculiarities of Dhvani as those of Alankarikas. But their
explanations on Sphota so much encouraged Anandavardhana in his
Dhvanitatvanirupana. He himself acknowledges his gratitude to grammarians in his
book. He says that Dhvani is already narrated by the scholars when he explained the
afaen- T Tsal ar. R ST 3fa egmagfaa: 9 J aureyfagar sia
gfcorerd | Wl g fagil qurexom:, SAdRuMd@rq JaldeaHH | d 9 SEHY qoy
FARTY saaeRf~| A9 RRaHarTRY: gRIY: HrarawadeRify: amaasafay:
eaTdT DHIAfHfd UGl A A TR Eﬁﬁ?ﬁﬁﬁ: 18 By this passage in his text he
explains how Sphota and Dhvani is related to each other

Now let us see how Abhinavagupta explains this portion in his Locana commentary.
According to the process it is the last sound of a chain of sounds that enters the
orifice of ear, so the heard sounds are sounds born of sounds, not the original sounds
produced by the organs of speech.. Even though the T sound produced is lost in the
next moment, by ?ﬂ?ﬂw it produces the Varnas as that preceded the utterance.
It goes on like this and the last TT®R in the form of wawes is caught in his ear by the
listener. Likewise we hear the sound producing sounds. As the last sounds that are
heard is formed from the previous ones, they get the quality of vibration as that of
the YUSIHIG| These sounds which are formed otherwise are known as Dhvani. To
explain this Locanakara quotes onc verse from Vakyapadiya

g: FARTIAIET PR IS |
g THIC: YeolRReS]: EaTNS BT | I°

As all know Sabda is 3@ sounds generated by dnltlnldiﬁ'&llm Likewise the g™

sounds or that are produced from Sphota are known as Dhvani. By Sphota Vaiseshikas
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understand the Wiaﬁ of Vaiyakaranas. They imply the meaﬁ of Vaiyakaranas as
R[sGuIRIsG | These two Dhvanis such as UIgd and d&d are merely Th el EFHauyH |
(the Varnadharmas which helps in the manifestation of Sphota) As we consider the
RlsquIRek as Dhvani we can call the indicated meaning of Kavya as Dhvani because it
is felt as the echo of a bell.
Then Abhinavagupta shows that the scholars have already considered the Vacakas
(Essentially meaningfull words) as Dhvani.
TIIRJURS: TEUTORAT|
FAYHIRIA Uod TR™IHIYRIA 170
That which can be understood by the last Varna and which can be called as Flq and
that which manifests Sphota, these sounds in the form of Varnas are called Dhvani.
Like this, as the Vyanjakas are called as Dhvani the direct and indirect meanings
were called as Dhvani. In short the Dhvani of Alankarikas is different from Sabda a it is
invisible but beautiful meanings and metaphors are revealed from it. The Sphota of
Sabdikas is different from the sound that is uttered invisble and the meaning convey
in different from the word uttered. This may be resemblance between them
Then the explanation of ISATAMR can be seen as
U T WsaH=Rd Hid: |
g a1 g TGIfd quf a1 qebd TpeH | |
The Varna which is uttered by very less effort is sometimes not understood or
otherwise understood fully. In the effort of this articulation, there are other Vrttis such
as Druta, Vilambila, Madhyama etc. other than the effort of the speaker. It is é%%arfir
that is responsible for the qf%ma' of Sphota. Likewise g and 3P also may be
called as Dhvani. Bhartrhari says
eI GHNTFIgRING d dPd: |

T FHUIE WhICTeT o+ 1erd |12

aﬁ?ﬂﬁs are formed after the manifestation of Sphota. They are responsible for the
?ﬂ%{'ﬂ?{ such as Druta, Madhyama and Vilambita. But by Wwﬁ no change comes to

the Sphota.

W1 UgUl 8g: Wil @R

ghine fAfid d%d: ufquera 1
W‘iﬁlﬁis responsible for the manifestation of Sphota and aﬁ?ﬁﬁ is responsible
for different Vrttis.

Alankarikas also consider Dhvani as a special Vyapara which is different from
3T, TIT and T&fUTI So the manifested meaning, the manifesting Xsariis and the
manifesting Vyapara, four these are considered as Dhvani by the scholars. The entire
Kavya which has four these parts is also known as Dhvani as the parts are considered
as Dhvani.

gRIY: TrdramaiiTY: Yealell BT TUCR: Tedh N EHRge: -
qTclch: | arAdAbHgd: IRTY: Sfd HHHUGHIY JAN: o gy drasy 3=,
fqurarHEgaTaT 3fd sagward: 9 @f: @=ad 3id el sad WYsg ATUR: 7 IR
feMeET: U T Meya: MU &=+ @l | Hrafifd AUy ¢ Aa™ @i |
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SHUBRGAISITAN 31 Ud HUYRURIHE TFDH AN | ASIAFTHHUIG: Ty
gay IHRIEY: YR 3aY: 114

From this discussion it is understood that Dhvani resembles Sphota.
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