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Abstract: Sringeri located on the banks of the Tunga River, is 88 km west of Chikkamagalur, 334 km north-

west of Bangalore. It is the headquarters of the taluk of the same name.1 A myth associates the place with sage 

Vibhandaka and his son sage Rishyashringa who figures in the Ramayana as the chief priest at a great sacrifice 

performed by king Dasharatha father of Ramachandra. 
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Sringeri located on the banks of the Tunga River, is 88 km west of Chikkamagalur, 334 km north-west of 

Bangalore. It is the headquarters of the taluk of the same name.2 A myth associates the place with sage 

Vibhandaka and his son sage Rishyashringa who figures in the Ramayana as the chief priest at a great sacrifice 

performed by king Dasharatha father of Ramachandra. The place is said to have been named after Rishyashringa 

as Rishyashringagiri (mountain of Rishyashringa) which was shortened into Shringagiri and Shringeri.3  

Later on this place became connected by tradition with Adishankaracharya. Who while returning to the 

south from his northern tour went to the river Tunga, whose waters are pure for drinking (The saying is Ganga 

snanam and Tunga Panam) to perform his madhyanika or midday ablutions. There he observed the unnatural 

phenomenon of a frog in confinement being protected from the high temperature of the sun by its inveterate 

enemy a serpent which omen encourage the swami to found a mutt there.4 Sringeri is extensively known for its 

Matha called Jagadguru Shankaracharya Mahasamsthanam Dakshinamnanaya ‘Shri Sharada Peetham’, which is 

of Adwaita School of philosophy and of smartha tradition.5 

Vidyashankara Temple : The Vidyashankara temple, which is a centrally-protected monument, is the finest 

monument at sringeri. It is built of granite and faces east and is situated parallel to the river Tunga. Constructed 

on a picturesque spot, the temple appears to have been built in memory of Vidyateertha [mentioned in inscription 

of 1346 and 1356 A.D.] in about 1357 or 1358 A.D. the river Tunga rushing down from the hill makes a loop 

here flowing first towards the west, then towards the north and finally it turns to the east.6 

The plan of the temple is extraordinarily interesting and peculiar. It is highly noteworthy both for its 

synthetic design and execution. A general glance at the temple gives the impression that it is somewhat like the 

famous Hoysals monuments. But it embodies a unique blending of features drawn from the Chalukya Hoysala 
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Dravidian and Indo-Aryan styles and plan it is apsidal at both ends.7 It is a fine example of artistic transition 

from Hoysala to vijayanagara style. The temple also reminds the visitors of the Budhist Chaitya. As it has six 

doors the platform has six sets of steps each of which is flanked by a pair of elephants.8 Each of the six doors has 

supporting dwarapalakas, two of whom are Shaiva, two Shakta and two Vaishnava, thus synthesing the three 

aspects the temple has no Mukhamantapa, it is erected on a basement, more than 1.5 meters in height, which 

with another set of cornices, goes upto a height of about 2.4 meters. The plan is Kurma avathara, According to 

kashyapa shilpa sastra as a Vishnu as Kurma avatar,9 Turtle have one head, one tale, and four legs, likewise this 

system is hear, south and north sides two doors. East one and South side one door. Therefore that plans just like 

Kurma plan.  

The bands and cornices present a pleasing contract of light and shade as in Hoysala workmanship. The 

outer walls have from the bottom friezes of horses, elephants, lions, puranic scenes etc., and dwarts. On all the 

door-ways, large images have been carved, which are generally under toranas, the more important figures are 

enshrined in niches with ornamental towers. The first frieze has a few camels here and there. The six band has 

hundreds of small panels which illustrate the puranas traditions.   

Two semi-circles form the eastern and western ends of the temple. Which are connected by an oblong 

block so that the whole shape is roughly that of two semi-circles connected by a square. The temple has a 

garbhagriha, a wide sukanasi with which is connected a semi-circle pradakshina and a navaranga. The 

navaranga has three entrances on the east, north and south as also the pradakshina is a narrow passage, about 4½ 

feet wide. But in the latter case the entrances face three niches on the outer walls of the garbhagriha containing 

good seated figures about 0.915 metre high of four-headed Bramha, the three front ones being beardless and the 

back head being bearded. Sarsatī is on his thigh with rosary, padma and dāna in her hands, and swan on pedestal. 

The image of Vidyā-Ganapati very much resembles a Hoysala one, but appears to be of granite.10  

Lakshmīnārāyana with four hands on the pedestal is Garuda. She holding chakra, sanka and abhya. There are no 

avātaras carved on the tōrana. The west side Umāmahēśwara with four hands: abhaya, paraśu, mriga and round 

consort Nandi on pedestal. Durgā as Mahishāsuramardinī on a lion pedestal and an image of Kālabhairava. The 

caves which are double as in the Hoysala temples have knob-like drops at their outer edge chains of stone. The 

roof is of stone, sloping down by stages and well jointed so as to prevent leakage of water. 

Navaranga: The navaranga hall is supported by 12 sculptural pillars bearings on them lions with riders. These 

pillars are Vijayanagara Style. Each pillar has ornate base a square shaft with fine relief sculptures on the cubical 

mouldings and mango-drop pendent brackets and a large bracket group on the front side. Each of these groups 

has smaller groups like an elephant with upraised trunk at bottom, a large rearing lion with a heroic rider in the 

middle and a heavy projecting bracket of elephants, lions and sarabhas above. The whole pillar is generally a 

highly ornate piece, perhaps too heavy in its brackets. On the backside, each pillar has an ornamental pilaster 

rising out of a kalasa. There are stone balls inside the growling faces of the lions and they can be moved inside 
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their mouths they cannot be taken out. The pillars have 12 signs of the zodiac, popularly known as 

Rashistambhas (Zodiacal pillars) symbols of the twelve divisions of the zodiac are engraved on these pillars.11 

One on each, such as Ram (Mesha), Bull (Vrishabha) Twins (Mithuna) Crab (Karkata) Lion (Simha) Maiden 

(Kanya) Scales (Tula) Scorpion (Vriscika) Archer (Dhanus) Goat (Makara) Bearer (Kumba) Fish (Mina). The 

rising sun’s rays fall only on a particular pillar in a particular solar month (eg: on pillar with ram in the month 

mesha and so on). This system is astronomical concepts. For example, the first rays of the rising sun fall on 

specific pillars with the zodiacal symbol on the pillar corresponding to the position of the sun.  

This hall bear a ceiling the centre of which is 8 feet square with a panel of 4 feet square in the middle and 

2 feet deep having a fine design with a lotus bud of 5 tiers of concentric petals, with pecking parrots on the four 

sides pointing their head downwards.12 

Wall sculptures 

South-East: Indra (abhaya, dagger, javelin, dāna), elephant of pedestal. Four handed male figure (rosary, not 

carved, kalasa open palm on the left thigh). Śrī Rāma with arrow and bow. Two handed male figure (chinmudrā 

and kaţihasta) with a conical kirīta on head, generally identified as Vyasa. Śiva standing (abhaya, battle-axe, 

deer, dāna) with bull on pedestal. Bhairava, naked and wearing serpents, holding rod and bowl in his two hands. 

Scorpion on pedestal. One headed Brahma or Prajāpati with four hands (abhaya, sruk, sruva, dāna). Dancing 

Gaņēsha to right and a chāmaradhārinī to left pedestal vacant. Durgā seated on lion with four hands (trident, 

chakra, śankha, tarjanīmudrā) wearing breast band and kirita. Two-handed figure, perhaps Rama worshipping 

linga with a smaller figure behind. Naked male figure standing with four hands (trident, arrow, bow and dāna). 

Wears conical kirita and is said to be Śani. Pedestal vacant. Two-handed god with a garland having a five-

hooded snake at each end. Said to be Mrityudēva. Śiva standing, holding in his four hands sword, trident, pāśa 

and dāna padma on pedestal. Two handed god wearing kirita and yajñōpavīta and holding stylus and palm-leaf 

book-chitragupta ?. Four handed yama with abhya, mace, sarpa and dāna. A dog (Dharma) and Mŗityu on each 

side. Buffalo on pedestal. 

South Wall (First South Doorway): Two handed Mŗityu standing. The cobras are seven-hooded. 

Lakshmīnarasīmha group with the god in the centre and a dvārapāla Umāmēheśwara (bull on pedestal) and 

Hanumān on the right and a dvārapāla, bearded Brahma with Sarasvathī (swam on pedestal) and Garuda. The 

major gods are seated in niches with relieve turrets. Dakshiņāmūrti group with the god seated in sukhāsana, 

crosslegged and four-handed (chinmudrā, rosary and padma, kalaśa, book), treading on demon. On either side of 

him are seated the gods with books and stylus rods. Rishis on pedestal. Goddess Sāvitrī seated in padmāsana in a 

circular maņdala with four heads and ten hands holding abhaya, ankuśa, triśūla, chakara, padma, sankha, bowl, 

cobra and dāna and seated on a chariot drawn by two lions. On each side are a dvārapāla and a two handed god 

offering agrhya. To extreme right are two four handed Brahma figures with peacock on pedestal and to extreme 

left a two-handed god, with lion pedestal. Of the four heads of the goddess three are in one row and the last in 
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the upper row. Such a representation of multiple heads is almost unknown to Hoysala sculpture, but exists in the 

relievos of Ankor Vāt where a god with similar heads has his chariot drawn by lions.  

South-West corner: The seven Prājapatis (NavaBrahma) this sculpture are side of Garbhagriha of Brama. 

Bhrigu, Marichi, Angiras, Pulastya, Pulaha, Kratu, Atri, Vasishtha, Daksha all are four hands sruk, sruva 

West side: Kalki, two handed, holding sword and bridle and riding an accoutered horse with a warrior on 

pedestal. Buddha, The Buddha in nude form stands like a Jina with four others on the pedestal. The medieval 

Brahmanical representation of the Buddha was like this. Śrī Krishna as Vēnugōpāla with a consort on each side 

and kneeling Garuda and listening cattle on the pedestal. Balarāma, two handed with mace and plough in his two 

hands and swordsmen on the pedestal. Rishi with padma to right. Śrī Rāma as Kōdandarāma with arrow and bow 

in his two hands, Sītā to his left and Lakshmana with arrow and bow to his right numerous monkeys and bears 

on the pedestal. Paraśurāma with a battle axe in the right hand, and bow and arrow in the left, Garuda and snakes 

on the pedestal. 

West Doorway: Vāmana group Bali bestowing gift to vāmana who holds an umbrella. Narasimha group, 

Anthropoid Narasimha rushing forth to destroy Hiranyakaśipu. Four handed Lakshmī to the left and Prahalāda 

with folded to the right. Fighting rākshasa on the pedestal. Dharaņīvarāha, Anthropoid boar standing with 

Lakshmī on his hips and having four hands (abhaya, chakra, śankha, holding Lakshmī) Fallen rākshasa 

(Hirņyāksha) on pedestal. 

North West: Tortoise Incarnation. Life-like, with demon on pedestal. Matsya or Fish incarnation with Garuda 

on pedestal. Śiva as Anudhakāri. Four hands (abhaya, triśūla Chakra, parrot). Mārkandēśvara, Four handed Śiva 

spearing with trident Yama Who is dragging mārkandēya with his pāśa. Sōmāskandamūrti. Śiva and Pārvatī 

standing with shanmukha between them. Nandi and Peacock on pedestal. Ardhanārīsvara four handed (abhaya, 

triśūla sarpa, dāna). Śiva as Tripurāri. Four handed. Shooting arrow with Buddha at the tip and Vishnu in the 

centre at the tower-like cities of the demons. He is supported by Pārvati and Brahma. Chandraśēkhara (abhya, 

parasu, mriga and dāna). Śiva as Kāmadahana, two handed. Seated in sukhāsana with the right hand in 

chinmudrā looking fiercely at cupid who is shooting floral arrows with his sugarcane bow. 

First North Doorway – North Wall: Śiva as Andhakāri, Usual Nataraja pose. Srīkaņţha or Vishkantha, four 

handed Flame of the poison, trident, drum, dāna, front right hand holding poison up near the throat. Vīrabhadra, 

with four hands, sword, trident, mace and spear, with Hanumān right demon on pedestal. Chandramaņdala 

group, Under an ornamental canopy in a circle is seated in padmāsana a male god with ten hands kalaśa, kalaśa, 

rosary, kalaśa, bell, bell, kalaśa. book, kalaśa, kalaśa.  Both sides two gods standing with kalasas on each side. 

This is swaabhishekamūrti of Śiva, when Dākshayinī became satī than śiva angry. Than won’t be controlled. 

Than all minor goddess prayed to Chandra. Then brought Amrithabindu, it is a full of kalasa. That one used śiva 

his self Abhiseka from kalasa. Śiva standing four hands, abhaya, parasu, damaruga and dāna. Gajāsuramardana. 
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Hayagrīva group, the four handed god, rosary, chakra, śankha, book is seated in padmasana under a canopy with 

Vaishnava dvarapala and a pair of godly disciples on each side. Annapūrņa, two handed with ladle and kalaśa. 

Pārvatī group, Parvati in the centre with a Śaktidvārapālikā and lakshmī on the right and another dvārapālikā and 

Sarasvatī on the left. Sarasvatī is a mother carrying child on her hip. Lakshmī standing, four handed with abhaya, 

chakra, sankha and dāna. Śiva as Kāpālika, four handed with sword, trident, drum and bowl. 

Second North Door, North-East Wall: Kubēra, four handed with abhaya, mace, kalaśa, dāna, horse on 

pedestal. Śiva four handed, holding sword, trident, drum and kapāla with severed head. Bull on the pedestal and 

consort to left holding trident and bowl. Both the gods wear garlands of skulls. Bhringi, three legged and 

skeleton bodied, dancing with rod in hand. Bhairava, four handed with scorpion on pedestal. Vīrabhadra, four 

handed, with Dakshabrahma to the right, nandi on pedestal. Śiva standing four hands, abhaya, trident, drum and 

dana, nandi on pedestal. Śiva standing, four handed, abhaya, goad, drum, dāna with consort to left and bull on 

pedestal. Veńkaţeśa four handed, dāna, chakra, śankha, katihasta, Lakshmī to right and Garuda on pedestal. 

Vyāsa two handed with chinmudrā and kaţihasta, wearing conical kirīta and Yajñōpavīta and short dhōti. 

Śankarāchārya two handed, right hand in dayna-mudrā, left, palm-leaf book. The head is clean shaven. 

Vīrabhadra two handed, holding vīnā in left in left hand and asking for something in the right. To his left stands 

a two handed god with chinmudrā and katihasta, perhaps Śiva teaching Vīnā to Vīrabhadra. Dancing Ganēsa 

with mouse on pedestal. Shanmukha stanking bhaya, spear, parrot and dāna. Plain pedestal. 

These large images are generally under some kind of tōraņa, but the more important of them are 

enshrined in niches whose ornamental towers are borne on square or indented square pilasters. Indented square 

pilasters also ornament the upper portions of these walls whose chief feature is their indented corners.  

 Tower: The tower is a remarkable architectural piece combining the features of Chalukyan, Dravidian and 

North-Indian styles.13 It is made up of three sets of cornices rising like a stepped pyramid fashion. Each cornice 

has ornamental drops on its fringes and the topmost one has small stone bulls facing the cardinal points. The 

pyramid is broken by three storeys of Dravidian styles. The finial is a large golden kalasa with smaller ones 

around unlike the stone ones of the Chalukyan period. The tower has a frontal projection (sukhanasi) in front 

with kirtimukha having an image of shiva standing as Sadashiva, hold paraśu, mŗiga, dāna, abhaya.14    

 Behind the Vidyashankar temple are several samadhigudis mostly built on the tombs of the former 

Swamis of the matha with a linga in each. Near about there are several other shrines of this matha and temple 

complex. Such as those dedicated to Sharadamba, janardana, Kodandarama, Vageshvari, Hari-Hareshvara, 

Shankaranarayana, Shankaracharya, Sureshvaracharya, Narasimha Bharati, Abhinava Sachchidandanda Bharati, 

Sachchidandanda Bharati and Brahmarakshasa (malayala Brahma) etc,. 
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  1.Vidyashankar Temple general view                                    2.  Ground Plan 

                   

        3. Pillar                                                  4. Fish (Matsya) and Turtle (Kurma) 

  

          5. Krishna, Buddha, Kalki                          6. Śiva (Swaabhishekamurthi) 
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