
© 2023 JETIR June 2023, Volume 10, Issue 6                                                                                  www.jetir.org (ISSN-2349-5162) 

 

JETIR2306846 Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org i424 
 

The Dual Perspectives of Soorpanakha and Shakuni: 

Unravelling Power Dynamics and Gendered Narratives 

in Poile Sengupta's Drama Thus Spake Soorpanakha, So 

Said Shakuni 
 

Dr. Dipti Agrawal, Assistant Professor, Sunbeam Women’s College Varuna, Varanasi 

Abstract: Poile Sengupta's drama Thus Spake Soorpanakha, So Said Shakuni presents a nuanced exploration of power 

dynamics and gendered narratives within Indian mythology. This research paper delves into the play's central characters, 

Soorpanakha and Shakuni, and examines their distinct perspectives, shedding light on the complex interplay between 

gender, power, and agency. By analysing the portrayal of these characters, their motivations, and their impact on the 

narrative, this study uncovers the underlying socio-cultural commentary embedded in the play. Drawing on feminist theory, 

mythological interpretations, and theatrical analysis, this research contributes to a deeper understanding of the complexities 

surrounding gender and power dynamics in contemporary dramatic literature. 
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1. Introduction  

1.1 Background and Significance  

Indian mythology is rich with stories and characters that shape cultural narratives and beliefs. These narratives often reflect 

and reinforce gendered power dynamics and societal norms. Poile Sengupta's drama Thus Spake Soorpanakha, So Said 

Shakuni challenges traditional interpretations by presenting an alternative perspective on two iconic characters: 

Soorpanakha and Shakuni. Soorpanakha, often depicted as a villainous temptress, and Shakuni, known for his cunning 

manipulation, are explored in this play to unravel the complexities of power, agency, and gender within Indian mythology. 

It is surely the first time happening in Indian theatre that the stories from the two epics are merged and the outcome of that 

is going to be connected with the scenario of present times. This research paper aims to critically examine the play's 

portrayal of Soorpanakha and Shakuni, analysing their motivations, actions, and the socio-cultural implications of their 

narratives. 
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1.2 Objectives  

The objectives of this research paper are as follows: 

 To analyse the power dynamics and gendered narratives portrayed in Thus Spake Soorpanakha, So Said Shakuni  

 To explore the distinct perspectives of Soorpanakha and Shakuni and their impact on the overall narrative. 

 To examine the motivations and agency of Soorpanakha and Shakuni in the context of power and patriarchy. 

 To investigate the socio-cultural commentary embedded in the play and its implications for contemporary Indian 

society. 

 To contribute to the understanding of gender and power dynamics in contemporary dramatic literature through 

feminist theory, mythological interpretations, and theatrical analysis. 

1.3 Methodology  

This research paper adopts a multidisciplinary approach, drawing on feminist theory, mythological interpretations, 

and theatrical analysis. The analysis will be based on a close reading of the play Thus Spake Soorpanakha, So Said 

Shakuni by Poile Sengupta. Secondary sources, including scholarly articles, books, and critical analyses, will be 

used to provide a broader context for the study. The methodology includes an examination of the characters, their 

dialogues, motivations, and actions, as well as an exploration of the performative aspects of the play. The research 

also incorporates an understanding of the socio-cultural implications of the play's themes and narratives. 

2. Literature Review  

2.1 Representation of Gender and Power in Indian Mythology 

Indian mythology is replete with powerful female characters whose stories have been shaped by patriarchal norms and 

stereotypes. The literature review will explore the representation of gender and power in Indian mythology, highlighting 

how these narratives reflect and reinforce societal norms. It will also discuss feminist interpretations of mythological 

characters and how these reinterpretations challenge traditional gender roles. Indian mythology is a vast repository of 

stories and characters that have been passed down through generations. These narratives often depict gendered power 

dynamics, reinforcing societal norms and patriarchal structures. Female characters, such as Soorpanakha, are frequently 

portrayed as seductresses or villains, defined by their relationship with male protagonists. This representation perpetuates 

gender stereotypes and limits the agency of women within the mythological framework. However, recent scholarship has 

sought to reevaluate these narratives, offering feminist interpretations that challenge and subvert traditional portrayals of 

gender and power. 

Studies by Adhya (2019) and Banerjee (2017) highlight the importance of reimagining female characters in Indian 

mythology. They argue for a more nuanced understanding of characters like Soorpanakha, emphasizing their agency, 
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desires, and motivations beyond their traditional roles. These reinterpretations aim to disrupt the dominant narratives and 

shed light on the complexities of power dynamics and gender within Indian mythology. 

2.2 Feminist Theoretical Frameworks in Dramatic Literature  

Feminist theory provides a valuable lens through which to analyse dramatic literature, including plays like Thus Spake 

Soorpanakha, So Said Shakuni Theoretical frameworks, such as intersectionality and postcolonial feminism, offer insights 

into the ways gender intersects with other social categories like race, class, and caste, shaping power dynamics and 

narratives. 

By drawing on feminist theory, scholars have critically examined the representation of gender and power in dramatic 

works. Bhattacharya (2018) explores the negotiation of power, agency, and resistance in Sengupta's play, highlighting how 

the characters challenge traditional gender norms. The analysis employs feminist perspectives to unravel the complex 

layers of power dynamics, patriarchy, and agency within the narrative. 

2.3 Poile Sengupta and her Contribution to Contemporary Indian Theatre 

Poile Sengupta is a prominent playwright who has made significant contributions to contemporary Indian theatre. Her 

work explores diverse themes and often challenges societal norms, inviting critical engagement with complex issues. 

Sengupta's plays are known for their nuanced portrayal of characters and their ability to provoke thought and discussion 

among audiences. 

Sengupta's contribution to contemporary Indian theatre can be seen in her innovative storytelling techniques, her 

exploration of gender dynamics, and her commitment to addressing social and political issues. Through her plays, she 

offers a fresh perspective on established narratives and provides a platform for marginalized voices to be heard. 

In the context of Thus Spake Soorpanakha, So Said Shakuni Sengupta showcases her talent for reimagining mythological 

characters and presenting alternative narratives. By giving agency and depth to characters like Soorpanakha and Shakuni, 

she challenges conventional interpretations and prompts a critical re-evaluation of these figures within Indian mythology. 

Sengupta's approach adds layers of complexity and humanizes these characters, encouraging audiences to see beyond their 

traditional portrayals and engage with their motivations, desires, and struggles. 

Moreover, Sengupta's contribution to contemporary Indian theatre extends beyond her plays. She has consistently pushed 

the boundaries of storytelling and stagecraft, experimenting with form and structure to create unique theatrical experiences. 

Her innovative approach to theatrical techniques, use of symbolism, and attention to visual elements enhance the overall 

impact of her works. Sengupta's plays are known for their immersive and thought-provoking nature, inviting audiences to 

reflect on the social, cultural, and political contexts in which the narratives unfold. 

Sengupta's commitment to addressing pertinent social issues is another hallmark of her contribution to contemporary 

Indian theatre. Her plays often tackle themes such as gender inequality, social injustice, and the complexities of human 
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relationships. Through her nuanced storytelling, Sengupta encourages audiences to question prevailing norms and 

assumptions, provoking dialogue and reflection on pressing societal issues. Her plays serve as catalysts for introspection 

and critical engagement, pushing the boundaries of conventional narratives and promoting social change. 

In recognition of her contributions to Indian theatre, Poile Sengupta has received numerous accolades and awards. Her 

plays have been performed both nationally and internationally, garnering acclaim for their innovative storytelling and 

thought-provoking content. Sengupta's works continue to be studied, performed, and appreciated by scholars, theatre 

practitioners, and audiences alike, cementing her legacy as a significant figure in contemporary Indian theatre. 

In say in few words, Poile Sengupta's contribution to contemporary Indian theatre is characterized by her innovative 

storytelling, exploration of gender dynamics, and engagement with social and political issues. Through her plays, including 

Thus Spake Soorpanakha, and So Said Shakuni she challenges established narratives, reimagines mythological characters, 

and invites critical reflection on complex themes. Sengupta's dedication to pushing the boundaries of theatrical form and 

her commitment to addressing social issues have made her a prominent figure in Indian theatre, leaving a lasting impact 

on the landscape of contemporary Indian theatre. 

 

3. Thus Spake Soorpanakha, So Said Shakuni: A Synopsis  

3.1 Overview of the Play  

Thus Spake Soorpanakha, So Said Shakuni by Poile Sengupta is a thought-provoking drama that interweaves the stories 

of two iconic characters from Indian mythology, Soorpanakha and Shakuni. The play provides an alternative perspective 

on these characters, exploring their motivations, desires, and agency beyond their popularly perceived roles. 

The narrative unfolds through dialogues and interactions between Soorpanakha and Shakuni, as they navigate a world 

dominated by power struggles and patriarchal norms. The play challenges preconceived notions of these characters, 

presenting them as complex individuals with their agency and motivations, rather than one-dimensional villains or pawns 

in a larger narrative.  

The play starts with the accidental meeting of these two main characters at a modern Indian airport where they are waiting 

for their delayed flights. They met like two strangers and their talks are just introductory formal talks. In fact, their names 

are “Man” And “Woman” in the play as their feelings and frustrations could be the feeling of any man and woman in the 

world who have gone through any similar adverse circumstances. They are dressed up in a modern style and they both 

seemed to be very rude towards each other in the beginning. But gradually they started telling out their frustrations due to 

injustice done to them in a different way.  

Soorpanakha very frankly expressed her attraction towards Ram and asks in a very frank forward manner what is the wrong 

thing if a woman expresses her love. The world always blamed Soorpanakha for having a spoiled and bad character woman 
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but she only expressed her desire for love. Soorpanakha’s feeling of love brought her tragedy and Shakuni’s feeling of 

hate and revenge towards Kauravas took him towards a tragic end. They both felt that anyhow, the Aryans tried to establish 

their superiority through dominating regional or low-standard people. The following dialogues of them clearly express 

their anger, frustration and injustice: 

“Woman: Shoorpanakha merely wanted love. 

Man: The Aryan greed. 

Woman: She wasn’t beautiful in the ideal way. So? 

Man: Their stinking race superiority. 

Woman: She didn’t behave like a well-bred woman. So? 

Man: They came all the way south carrying their arrogance like a bloodthirsty sword. They thought they were invincible, 

is it? They were conspirators. 

Woman: Violators. 

Man: They violated all human rights. 

Woman: They assaulted a defenceless woman. 

Man: They waged a wrongful, a totally unjustified war. 

Woman: Yes.” (WCS 277-278)  

    

3.2 Analysis of the Central Characters  

In Thus Spake Soorpanakha, So Said Shakuni, Soorpanakha and Shakuni emerge as multi-faceted characters with 

contrasting perspectives. Soorpanakha, traditionally depicted as a demoness driven by vengeance, is reimagined in the play 

as a figure challenging patriarchal constraints. Her desires and motivations are explored, giving her agency beyond being 

a mere catalyst for the epic Ramayana. She frankly questions about the acceptance of fair complexion woman and rejection 

of dark-skinned woman by society when Shakuni also referred to her as demoness like all the people. She says about 

Soorpanakha:  

“Because she was dark and big. She wasn’t the way men like women to be. Fair-complexioned. Delicate. Shy … biddable.” 

(WCS, 277) 

She also boldly deconstructs the societal notions of God and Demon based on the pic Ramayana: 
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“Look at the Ramayana. The hero is tall … straight- nosed … handsome. The villain is grotesque with ten heads. The 

heroine is slender-waisted, dazzlingly fair. The vamp is dark, swarthy, big. Outspoken, coarse. Therefore, the vamp is 

demoness. Because she speaks up her mind. Because she takes up space.”  (WCS, 277)  

Shakuni, known for his cunning manipulation in the Mahabharata, is portrayed as a character moulded by toxic masculinity 

and power dynamics. His actions and motives are analyzed to reveal the impact of patriarchal structures on his behaviour 

and choices. Shakuni, in the play, expresses this whole lot to Soorpanakha: 

“The worst of all vices. Look at Shakuni. How grandly he planned the whole thing. How patiently he waited. And he got 

his reward. Didn’t he? 

… 

Don’t you know the story, you stupid woman? Shakuni started the war and got the Pandava brothers to kill all the Kurus. 

The whole bloody lot of them. (laughs) and the best thing was … the best thing was that the poor Kauravas, at least 

Shakuni’s nephews, thought their uncle was strenuously working for their good. What a joke!” (WCS, 275) 

 

4. Power Dynamics in Soorpanakha's Narrative  

4.1 Soorpanakha as a Symbol of Female Agency  

In traditional interpretations, Soorpanakha's character is often reduced to a temptress whose sole purpose is to incite 

conflict. However Thus Spake Soorpanakha, So Said Shakuni offers a fresh perspective on her agency. In the play, 

Soorpanakha emerges as a powerful symbol of female agency within Indian mythology. Traditionally portrayed as a one-

dimensional character in the Ramayana, Soorpanakha's character is reimagined by Poile Sengupta to challenge gender 

stereotypes and highlight the complexity of her desires, motivations, and agency. 

Sengupta's portrayal of Soorpanakha allows her to transcend her traditional role as a mere instigator of the conflict. Instead, 

she becomes a multifaceted character with her aspirations, frustrations, and vulnerabilities. Soorpanakha's agency is 

evident in her actions and her determination to pursue her desires, whether they are driven by revenge, longing for love, 

or the desire for power. She defies societal expectations and traditional gender roles, refusing to be defined solely by her 

relationships with male characters. 

Soorpanakha's agency is also reflected in her ability to challenge established power structures. In the play, she confronts 

both Ravana, her brother, and Rama, the heroic figure, expressing her dissatisfaction with the oppressive systems they 

represent. Soorpanakha's defiance and outspokenness challenge the patriarchal norms of her time, emphasizing her agency 

in shaping her narrative. 
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Furthermore, Soorpanakha's agency is not limited to her actions alone but is also evident in her ability to vocalize her 

desires and frustrations. She expresses her longing for love and connection, highlighting her emotional depth and 

challenging the notion that female characters in mythology are merely passive objects of desire. Soorpanakha's articulation 

of her desires and her refusal to conform to societal expectations disrupts traditional gender norms and establishes her as 

a symbol of female empowerment and agency. 

By reimagining Soorpanakha as a symbol of female agency, Sengupta invites audiences to reconsider traditional narratives 

and question the prevailing stereotypes and expectations imposed on women. Soorpanakha becomes a catalyst for 

conversations about the limitations placed on women within societal structures and the importance of challenging and 

redefining gender norms. 

The portrayal of Soorpanakha as a symbol of female agency aligns with broader feminist interpretations of mythology and 

literature. By reclaiming the agency of female characters, such reinterpretations aim to disrupt patriarchal narratives and 

provide alternative perspectives that empower women and challenge societal norms. 

The play presents Soorpanakha as a powerful symbol of female agency within Indian mythology. Poile Sengupta's 

reimagining of the character challenges traditional stereotypes and presents Soorpanakha as a complex and multi-

dimensional figure with her desires, motivations, and agency. Soorpanakha's ability to defy societal expectations, challenge 

power structures, and vocalize her desires establishes her as a symbol of female empowerment and highlights the 

importance of re-evaluating traditional narratives to provide more inclusive and empowering representations of women in 

literature and society. 

4.2 Deconstructing the Stereotypes: Soorpanakha's Desire and Motivations  

Thus Spake Soorpanakha, So Said Shakuni by Poile Sengupta deconstructs stereotypes surrounding Soorpanakha and 

delves into her desires and motivations, challenging the one-dimensional portrayal of her character in traditional narratives. 

Through the exploration of Soorpanakha's desires, the play offers a nuanced understanding of her motivations, presenting 

her as a complex and multidimensional figure. 

In the traditional Ramayana narrative, Soorpanakha is often depicted as a vengeful and disruptive character driven solely 

by her desire for Rama. However, Sengupta's portrayal allows for a more intricate examination of Soorpanakha's desires 

and motivations, going beyond the surface-level portrayal. 

The play reveals that Soorpanakha's desires extend beyond a simple infatuation with Rama. She longs for love, connection, 

and acceptance, just like any other human being. Soorpanakha's desires are not solely driven by her interactions with male 

characters but are rooted in her search for emotional fulfilment and her yearning for meaningful relationships. This 

portrayal challenges the stereotype of Soorpanakha as a villainous temptress and instead presents her as a character with 

relatable and complex desires. 
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Soorpanakha's motivations are also explored in the play, shedding light on the underlying factors that drive her actions. 

While her desire for revenge against Rama and his allies is evident, the play delves deeper into the motivations behind this 

desire. Soorpanakha's actions are driven by her frustration with the patriarchal structures that oppress her and limit her 

agency. Her desire for revenge becomes a response to the injustices she has endured, providing a nuanced understanding 

of her motivations and actions. 

Through the deconstruction of stereotypes surrounding Soorpanakha, the play challenges the notion that female characters 

in mythology are defined solely by their relationships with male characters. It highlights the importance of understanding 

the complexities of a character's desires and motivations, moving beyond simplistic portrayals that perpetuate gender 

stereotypes. 

By presenting Soorpanakha as a multidimensional character with her desires and motivations, Thus Spake Soorpanakha, 

So Said Shakuni invites audiences to empathize with her and recognize the universality of human desires and struggles. It 

emphasizes the need to move beyond superficial interpretations and explore the depth and complexity of characters, 

particularly female characters, in mythological narratives. 

The deconstruction of stereotypes surrounding Soorpanakha aligns with feminist literary criticism, which aims to challenge 

and dismantle traditional gender roles and expectations. By portraying Soorpanakha as a character with complex desires 

and motivations, the play contributes to the ongoing dialogue surrounding the importance of empowering female characters 

in literature and providing alternative narratives that defy stereotypes. 

In conclusion, Thus Spake Soorpanakha, So Said Shakuni deconstructs the stereotypes surrounding Soorpanakha by 

exploring her desires and motivations. The play challenges one-dimensional portrayals of her character and provides a 

nuanced understanding of her desires for love, connection, and revenge. By going beyond surface-level interpretations, the 

play invites audiences to reconsider their preconceived notions and encourages a more empathetic and nuanced approach 

to understanding female characters in mythology. This deconstruction contributes to the broader discourse of feminist 

literary criticism and highlights the importance of challenging gender stereotypes in literature and society.  

4.3 The Subversion of Patriarchal Constructs 

The play serves as a powerful vehicle for the subversion of patriarchal constructs within Indian mythology. The play 

challenges and disrupts traditional gender norms, power dynamics, and societal expectations, offering alternative narratives 

that defy and critique patriarchal structures. 

One of the significant ways in which the play subverts patriarchal constructs is through the portrayal of Soorpanakha and 

Shakuni as complex and empowered characters. These characters are traditionally depicted as antagonists, often vilified 

and reduced to archetypal roles within the Ramayana and the Mahabharata, respectively. However, Sengupta's 

reinterpretation provides them with agency, motivations, and desires, allowing them to defy traditional gender expectations 

and challenge established power dynamics. 
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The subversion of patriarchal constructs is evident in the agency and autonomy given to Soorpanakha and Shakuni. They 

are not merely passive recipients of fate or subordinate to male characters, but active agents who shape their narratives. 

Soorpanakha's pursuit of revenge and desire for love, and Shakuni's manipulative strategies and political ambitions, 

highlight their agency and disrupt the notion that women are solely defined by their relationships with men. 

Furthermore, the play challenges patriarchal constructs by critiquing the ideals of heroism and righteousness traditionally 

associated with male characters. It questions the unquestioned authority and unquestionable goodness attributed to 

characters like Rama and Yudhishthira, highlighting their flaws and the consequences of their actions. This deconstruction 

of male heroic figures challenges the patriarchal notion of moral superiority and offers a more nuanced understanding of 

character motivations and choices. 

The subversion of patriarchal constructs is also reflected in the play's exploration of power dynamics and the consequences 

of oppressive systems. It sheds light on how patriarchal structures limit and marginalize female voices, perpetuating 

inequalities and reinforcing gender stereotypes. By foregrounding the experiences and perspectives of Soorpanakha and 

Shakuni, the play invites audiences to critically examine these power imbalances and consider the need for a more equitable 

and inclusive society. 

Through the subversion of patriarchal constructs, Thus Spake Soorpanakha, So Said Shakuni challenges the dominant 

narratives that have historically marginalized or misrepresented female characters in Indian mythology. The play disrupts 

the notion of monolithic and static patriarchy, showcasing the complexities and contradictions within patriarchal structures 

and encouraging a critical re-evaluation of gender norms and power dynamics. 

The play subverts patriarchal constructs within Indian mythology by challenging traditional gender norms, power 

dynamics, and societal expectations. The play gives agency and complexity to female characters traditionally relegated to 

subordinate roles, highlighting their autonomy, motivations, and desires. By critiquing patriarchal structures and 

deconstructing the ideals of heroism, the play offers alternative narratives that invite audiences to question and challenge 

prevailing patriarchal norms. Through its subversion of patriarchal constructs, the play contributes to the larger discourse 

on gender equality and social justice, encouraging a more inclusive and equitable society. 

5.Gendered Perspectives in Shakuni's Narrative  

5.1 Shakuni's Manipulation: Power and Patriarchy  

Shakuni, in the play, embodies the archetype of a manipulative character driven by vengeance. However, a gendered 

perspective reveals the underlying power dynamics at play. Shakuni's actions and manipulation can be seen as a response 

to his own experiences of marginalization within the patriarchal society. His desire for power and revenge becomes a 

means of asserting his agency within a system that oppresses him. By analysing Shakuni's character through a gendered 

lens, the play highlights how patriarchy affects both men and women, albeit in different ways. 
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In the play, the character of Shakuni embodies the manipulation of power within a patriarchal framework. Poile Sengupta 

explores the complex dynamics of power and patriarchy through Shakuni's actions, motivations, and the consequences of 

his manipulation. 

Shakuni, traditionally depicted as a cunning and deceitful character in the Mahabharata, is reimagined in the play to 

represent how power is wielded and exploited within a patriarchal society. His manipulation serves as a critique of the 

patriarchal structures that oppress and marginalize individuals, particularly women. 

One of the key aspects of Shakuni's manipulation is his use of emotional manipulation as a tool for exerting control. He 

preys on the vulnerabilities and insecurities of others, exploiting their emotions to further his agenda. This manipulation is 

often directed towards women, taking advantage of their marginalized positions within the patriarchal system. Shakuni's 

actions underscore the power imbalances inherent in patriarchy, where individuals with privilege manipulate and exploit 

those who are more vulnerable. 

Moreover, Shakuni's manipulation is deeply rooted in the desire for power and control. He strategically orchestrates events 

to achieve his ends, often at the expense of others. His actions perpetuate a cycle of violence and suffering, reinforcing the 

patriarchal power structures that prioritize dominance and control. Through Shakuni's character, Sengupta exposes the 

destructive nature of power dynamics within a patriarchal society and invites audiences to critically examine the 

motivations behind such manipulative behaviour. 

Shakuni's manipulation also highlights the systemic nature of patriarchy and how it perpetuates itself. His actions are not 

isolated but rather a product of the oppressive patriarchal system that values dominance and subjugation. By presenting 

Shakuni as a product of his environment, Sengupta emphasizes the need to challenge and dismantle these structures to 

break free from the cycle of manipulation and abuse. 

Furthermore, the consequences of Shakuni's manipulation are explored in the play. His actions contribute to the escalation 

of conflicts and the eventual devastation that unfolds in the Mahabharata. The play examines the impact of his manipulative 

tactics on individual characters and the larger society, underscoring the destructive nature of power dynamics when driven 

by patriarchal motives. 

Through the portrayal of Shakuni's manipulation, Thus Spake Soorpanakha, So Said Shakuni sheds light on the pervasive 

influence of power and patriarchy in shaping relationships and perpetuating inequalities. It serves as a critique of the 

systems that enable and reward manipulative behaviour, urging audiences to question and challenge these power dynamics. 

 

5.2 Toxic Masculinity and Its Impact on Shakuni's Actions  

The portrayal of Shakuni in the play also offers insights into toxic masculinity and its consequences. Shakuni's obsession 

with revenge and his manipulative tactics stem from societal expectations of male dominance and power. The play delves 
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into the toxic masculine ideals that drive Shakuni, showcasing the destructive effects they have on his relationships and 

actions. By examining the impact of toxic masculinity, the play prompts a critical reflection on the harmful effects of rigid 

gender norms and expectations. 

Toxic masculinity refers to the harmful and rigid expectations society places on men to conform to certain ideals of 

masculinity, often at the expense of their well-being and the well-being of others. Shakuni embodies several traits 

associated with toxic masculinity, which drive his actions and have detrimental consequences. 

One of the primary characteristics of toxic masculinity exhibited by Shakuni is a relentless pursuit of power and dominance. 

He feels compelled to assert his superiority over others, particularly within the patriarchal system in which he operates. 

This need for power fuels his manipulation, as he seeks to control and manipulate individuals to achieve his desired 

outcomes. Shakuni's actions reflect the toxic belief that one's worth is determined by their ability to dominate and control 

others, perpetuating a cycle of aggression and manipulation. 

Additionally, toxic masculinity is characterized by a narrow and rigid understanding of masculinity that suppresses 

emotions and vulnerability. Shakuni exemplifies this through his inability to express and process his own emotions in 

healthy ways. Instead, he channels his frustrations, insecurities, and resentments into manipulation and acts of revenge. 

His actions reflect a toxic belief that expressing vulnerability is a sign of weakness and that asserting dominance is the 

only acceptable path for a man. 

Furthermore, toxic masculinity often manifests in aggression and violence. Shakuni's manipulation and deceit are 

accompanied by a willingness to engage in destructive actions, including fueling conflicts and instigating violence. His 

aggressive behavior stems from a need to assert dominance and maintain a sense of control, even if it comes at the expense 

of others' lives and well-being. 

The play also highlights the impact of toxic masculinity on Shakuni's relationships, particularly his interactions with 

women. He objectifies and devalues women, viewing them as tools to further his agendas rather than as autonomous 

individuals with their agency. His treatment of women reflects the toxic belief that male power is inherent and that women 

exist solely for the pleasure and use of men. 

By exploring the toxic masculinity exhibited by Shakuni, Thus Spake Soorpanakha, So Said Shakuni offers a critique of 

the damaging effects of societal expectations on male behavior. It invites audiences to reflect on the harmful consequences 

of toxic masculinity, both for individuals who embody these traits and for the broader society. 

5.3 Intersections of Power, Revenge, and Agency  

The narratives of both Soorpanakha and Shakuni intertwine themes of power, revenge, and agency. The characters' pursuit 

of power and their thirst for vengeance serve as catalysts for their actions. The play explores how power dynamics shape 
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their decisions and the consequences of their choices. By presenting intersecting narratives of power and revenge, the play 

invites the audience to reflect on the complexities of agency within structures of power. 

The play explores the intricate intersections of power, revenge, and agency, shedding light on how these elements 

intertwine and shape the actions and motivations of the characters. The play examines the complex dynamics that arise 

when individuals navigate oppressive power structures, seek revenge, and assert their agency within challenging 

circumstances. 

Power is a central theme in the play, with various characters vying for control and influence. The power dynamics depicted 

reflect the broader power imbalances within society, particularly along gender lines. Soorpanakha and Shakuni, as 

marginalized individuals within patriarchal systems, navigate these power structures in their pursuit of agency and revenge.  

Revenge serves as a driving force for both Soorpanakha and Shakuni. It is a response to the injustices they have 

experienced, fuelling their actions and shaping their motivations. The desire for revenge becomes a means of reclaiming 

power and seeking retribution against those who have oppressed them. However, the play raises questions about the 

consequences of revenge and its potential to perpetuate cycles of violence and destruction. 

Agency emerges as a crucial element in the characters' journeys. Soorpanakha and Shakuni, despite their marginalized 

positions, assert their agency in different ways. They actively pursue their desires and take strategic actions to challenge 

the status quo. Their agency is a means of resisting the oppressive forces that seek to control and silence them. The play 

emphasizes the importance of agency as a tool for personal empowerment and resistance against oppressive power 

structures. 

The intersections of power, revenge, and agency also highlight the complexities of moral choices. Characters are 

confronted with difficult decisions as they navigate their desires for revenge and the consequences of their actions. The 

play raises questions about the blurred lines between right and wrong, showcasing the complexities of human morality and 

the compromises individuals make when seeking justice and asserting agency. 

Moreover, the play interrogates the limitations and constraints faced by individuals seeking agency within oppressive 

systems. It exposes the challenges and sacrifices required to navigate power structures and exact revenge, underscoring 

the systemic nature of oppression and the difficulties in breaking free from its grasp. 

By exploring the intersections of power, revenge, and agency, Thus Spake Soorpanakha, So Said Shakuni encourages 

audiences to critically examine the complexities of human motivations and the impact of power dynamics on individuals' 

choices. It highlights the importance of understanding the nuanced relationships between these elements to foster empathy, 

compassion, and a deeper understanding of the characters' journeys. 

 

 

http://www.jetir.org/


© 2023 JETIR June 2023, Volume 10, Issue 6                                                                                  www.jetir.org (ISSN-2349-5162) 

 

JETIR2306846 Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org i436 
 

6. Theatrical Interpretations and Performative Aspects  

6.1 The Role of Stagecraft in Enhancing Narrative Themes  

The theatrical elements employed in this play have a significant role in reinforcing the narrative themes. Stagecraft, 

including set design, lighting, and sound, can enhance the emotional impact of the play and evoke a deeper understanding 

of the characters' experiences. The use of symbolism, metaphors, and visual cues can contribute to the audience's 

engagement with the power dynamics and gendered narratives explored in the play. 

6.2 Dialogues, Symbolism, and Visual Elements  

The dialogues between Soorpanakha and Shakuni are essential in conveying the complexity of their characters and the 

themes of power and gender. The playwright's choice of language, symbolism, and metaphorical expressions adds depth 

to the characters' interactions. The play's visual elements, such as costumes and stage movements, can also contribute to 

the portrayal of power dynamics and gendered identities. 

6.3 Audience Reception and Interpretations  

The reception and interpretation of Thus Spake Soorpanakha, So Said Shakuni  by the audience plays a crucial role in 

understanding its impact. Audience members may bring their perspectives, experiences, and biases to their engagement 

with the play. Their reception and interpretation of the characters and themes can vary, offering diverse insights into the 

power dynamics and gendered narratives explored in the drama. Exploring audience responses can provide valuable 

feedback on the effectiveness of the play's portrayal of gender and power dynamics. 

7. Socio-cultural Commentary: Unravelling Indian Mythology  

7.1 Feminist Reinterpretations of Mythological Characters 

 The play also contributes to the larger discourse on feminist reinterpretations of mythological characters in Indian 

literature. The play challenges and subverts traditional portrayals of female characters, offering alternative narratives that 

highlight their agency and desires. By questioning and reimagining characters like Soorpanakha and Shakuni, the play 

disrupts established gender norms and invites a re-evaluation of power dynamics within Indian mythology. 

7.2 Critique of Patriarchal Structures  

The socio-cultural commentary embedded in the play provides a critique of patriarchal structures and their impact on 

individuals and society. The play explores how these structures restrict agency, perpetuate gender stereotypes, and 

marginalize certain voices. By giving voice to Soorpanakha and Shakuni, the play challenges the dominant narratives that 

have historically marginalized or vilified female characters. It prompts a reflection on how patriarchy influences power 

dynamics and shapes societal expectations. 
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7.3 Interrogation of Power and Desire  

The play delves into the intricacies of power and desire, highlighting how they intersect with gender. It questions the 

motivations behind characters' actions and explores the complexity of their desires beyond traditional notions of good and 

evil. By unravelling the layers of power and desire, Thus Spake Soorpanakha, So Said Shakuni  encourages a nuanced 

understanding of human motivations and the influences of power dynamics on individual agency. 

7.4 Social Commentary on Contemporary Issues  

In addition to its exploration of gender and power dynamics, the play offers a social commentary on contemporary issues. 

It raises questions about the impact of societal expectations, the consequences of revenge and manipulation, and the 

importance of challenging oppressive structures. By using mythological characters as a vehicle for these discussions, the 

play prompts a critical examination of broader social issues and their relevance to contemporary society. 

7.5 Reimagining Female Characters in Indian Literature  

Thus Spake Soorpanakha, So Said Shakuni  is part of a larger movement in Indian literature to reframe and re-evaluate 

female characters in mythological narratives. By presenting alternative perspectives and narratives, the play contributes to 

the ongoing conversation about reclaiming the agency and voice of women in literature and challenging traditional 

stereotypes. It invites a reinterpretation of female characters beyond their archetypal roles, fostering a more inclusive and 

diverse representation of women in Indian literature. 

7.6 Implications for Contemporary Indian Society  

The socio-cultural commentary presented in the play has implications for contemporary Indian society. By critiquing 

patriarchal structures, challenging gender norms, and exploring power dynamics, the play encourages a re-examination of 

societal attitudes and expectations. It prompts conversations about the importance of empowering women, dismantling 

oppressive systems, and fostering a more egalitarian society. The play's socio-cultural commentary invites individuals and 

communities to reflect on the ways in which gendered narratives and power dynamics shape their lives and interactions. 

 

8. Conclusion  

8.1 Recapitulation of Key Findings  

Through a comprehensive analysis of Poile Sengupta's drama Thus Spake Soorpanakha, So Said Shakuni, this research 

paper has examined the power dynamics and gendered narratives presented in the play. By exploring the perspectives of 

Soorpanakha and Shakuni, the study has shed light on the complexities of agency, desire, and patriarchy within Indian 

mythology. The research has highlighted the significance of feminist theoretical frameworks in understanding the portrayal 

of gender and power dynamics in dramatic literature. 
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8.2 Contributions to Dramatic Literature and Feminist Discourse  

This research paper contributes to the field of dramatic literature by providing a nuanced analysis of Thus Spake 

Soorpanakha, So Said Shakuni. It underscores the importance of re-evaluating traditional interpretations and offers 

alternative perspectives on iconic mythological characters. By delving into the motivations, actions, and agency of 

Soorpanakha and Shakuni, the study challenges gender stereotypes and reveals the intersections of power, patriarchy, and 

agency within the play. It encourages further exploration of feminist reinterpretations and the deconstruction of gendered 

narratives in dramatic literature. 

8.3 Future Research Directions  

While this research paper has explored the power dynamics and gendered narratives in Thus Spake Soorpanakha, So Said 

Shakuni, there are avenues for further research. Future studies could delve into the reception and interpretation of the play 

by diverse audiences, examining how different perspectives shape the understanding of gender and power dynamics. 

Additionally, analysing the use of stagecraft and performative elements in the play can deepen the understanding of how 

theatrical techniques contribute to the portrayal of complex characters and themes. 

In conclusion, Thus Spake Soorpanakha, So Said Shakuni by Poile Sengupta offers a profound socio-cultural commentary 

on power dynamics and gendered narratives within Indian mythology. Soorpanakha and Shakuni are always blamed for 

being the reasons for two big wars but any war can’t happen if others are not involved in that. Woman in the play makes it 

clear in her words: “We are all equally responsible… We are responsible for each other’s crimes.” (WCS 280) The play 

challenges traditional interpretations and invites a re-evaluation of female characters, their agency, and the impact of 

patriarchal structures. It provides a platform for feminist discourse and encourages critical reflection on the complexities 

of power, desire, and societal expectations. In the words of Shashi Deshpande, 

“The myths have been upturned very casually, with no attempt at solemnity, yet very effectively. And both these 

villains show us another side of themselves, without shedding their murky pasts.  They are victims as well as 

vengeance seekers. And while seeming to replay the roles allotted to them by history, they struggle to redeem 

themselves and do so in the end.”  

Therefore, the play explores how power dynamics influence the characters' motivations and actions, how revenge shapes 

their desires, and how agency becomes a means of resistance. By examining these intersections, the play prompts audiences 

to reflect on the complexities of human choices, the consequences of revenge, and the challenges of asserting agency 

within oppressive systems. Through its socio-cultural commentary, the play sparks conversations and contemplations about 

contemporary issues and their implications for a more inclusive and equitable society. 
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