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Abstract:

Pichwali painting is a vital part in making one-of-a-kind patterns and decorations. More and more often,
contemporary textiles, home furnishings, and clothing feature traditional themes that have just recently been
explored by designers and scholars. The pichwai paintings are not widely used on textiles/fashion garments at the
moment, except for a few beautiful painted wall panels. In order to keep the nostalgic beauty of this art form
alive, it must be widely disseminated on textiles. The creative potential for using pichwai painting motifs in
textile and clothing design is virtually limitless. The preservation of our illustrious history depends on our efforts
to share it with the next generation. Clothes are readily available to everyone and serve as one of the most basic
human need. Motifs from Pichwai paintings could be successfully applied to textiles, leading to a resurgence of
the art form. Present study was to develop the hand painted sari taking inspirations from Pichwai motifs and
judging its suitability by the respondents. For this purpose twenty respondents were selected randomly.
Preference scale was used for data collection. The results revealed that developed textile products designed taking
inspiration from Pichwai motifs were highly preferred by respondents.
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Introduction:

Indian culture and its rich & royal heritage of tradition are reflected in many ways like paintings, architecture, art,
music, sculpture, folklore, traditional costumes, textiles and embroideries of various regions of the country.
People express their emotions and feelings through multiple media. Their emotions and visual expressions are
termed as art. The indigenous art and culture of India are recognized worldwide. Indian Subcontinent has a
countless number of Folk Arts and Crafts. One such Art is the captivating art of Nathdwara, called Pichwai.
Nathdwara is a holy town in the Udaipur district of the Indian state of Rajasthan. Recognized internationally for
Shreenathji temple, Nathdwara has devotees from across the globe. Pichwai are folk paintings made with
reverence and love for Srinathji, a seven-year-old manifestation of Lord Krishna. The name ‘Pichwai’ literally
defines its meaning, with ‘pichh’ meaning back and ‘wai’ meaning textile hanging and these paintings are theme
based on Krishna leelas. These paintings were traditionally used as cloth hangings at Vaishnava temples. The
artists who works on them considers themselves to be the servant of the Lord krishana and puts in devotion on
each Pichwai that they paints.

The pichwai paintings are not widely used on textiles/fashion garments at the moment, except for a few beautiful
painted wall panels. In order to keep the nostalgic beauty of this art form alive, it must be widely disseminated on
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textiles. The creative potential for using pichwai painting motifs in textile and clothing design is virtually
limitless.

A single design and its layout are expected to last for more than two years in the market; therefore the textile
design sector has great potential to educate the public about India's rich cultural history and history of artistic
achievement. Textile designers have found a lot of inspiration in traditional Indian art and painting. Contemporary
artists and designers take cues from consumer demand to adapt traditional themes for use in contemporary
weaving, embroidery, painting, and colour palettes. By adapting old patterns and motifs to the modern era, they
have created some very breathtaking items. Thus, both the artisan and the client stand to gain from this
arrangement. Textile designers can readily use the motifs from pichwai paintings in their own creations. The
incorporation of these motifs into textiles product is an exciting new method to highlight the singularity of
pichwali paintings while also helping to preserve India's rich cultural history.

Materials and Methods:

Collection and selection of pichwai motifs: The pichwai motifs used for product development were sourced
from various Museums, Work Shops, Temples, Pushti margiy Havelis, art galleries, text books, magazines,
internet websites and some personal collection. Photographs of all 20 motifs and designs were taken by the
researcher with high resolution camera. From the collected twenty motifs total five motifs were selected by the
design experts. Preference scale was used for selection of motifs for development of textile products.

Development of the products: Apparel item refers to any clothing that protects, wrap and beautify the body.
India is changing with the latest trends in apparels. For these purpose various textile products like Sari, Blouse,
Kurta and Dupatta was designed and developed by using selected pichwai motifs through various fabric
embellishment technique (hand painting, embroidery, block print etc.).

Acceptability of prepared products: Five point rating scale was developed for the evaluation of acceptability of
developed textiles products. The acceptability was assessed through following criteria-

Appropriateness of Pichwai motif for end product, Appropriateness of colour of the motif, Placement of the
motif, Clarity of the motif,  Suitability of the embellishment techniques, Appropriateness of the fabric/texture of
the end product, Overall appearance. Screening of developed products was done through visual evaluation. For
this 30 respondents were selected randomly.

Result and discussion:

Selection of motifs: From the 20 collected designs and motifs top five rank motifs or designs were finalized by
the 10 design expert for development of textile products.
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Table 1: Percentage distribution by the panel members for selection of motifs for textile products

(N=10)
Sl. | Pichwai Motif / Score | % | Rank | SI. | Pichwai Motif/ Score | % | Rank
No. | code/ photo No. | code/ photo
1. 70 11. 96
35 7 48 1
2. 60 12. 60
30 9 30 9
3. 92 13. 70
46 2 35 7
4, 54 14, 84
27 11 42 3
5. 54 15. 50
27 11 25 12
6. 38 76 16. 38
5 19 13

JETIR2310201 | Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org | c3


http://www.jetir.org/

© 2023 JETIR October 2023, Volume 10, Issue 10 www.jetir.org(ISSN-2349-5162)

7. * 34 17. 96

17 14 48 1
8 % 64 18 34

32 8 17 14
9. 80 19. 32

40 4 16 15
10. 72 20. 56

36 6 28 10

A perusal of Table 1 on percentage and score distribution by panel members for selection of pichwai
Motif/design for textile products reveals that design code 11 and 17 got 1% rank (96%) on five point rating scale,
the experts rated it excellent out of 20 designs. Similarly, design code 3, 14, 9 and 6 got 2", 3™, 4" and 5" ranks
respectively.

Development of products: In the present investigation, the researcher has used pichwai motifs for designing the
various textile products by using different embellishment technique. Detailed description of developed products
are given in below table-

Table 2: Information regarding various Apparel products

S.No. Product Fabric/Texture Motif used Surface enrichment
techniques
1. Sari Chanderi Cow/ lotus/ Hand Painting
mehrab
2. Blouse Cotton silk Shree Nath ji Embroidery
3. Kurta Silk Cow/ Lotus Block Print/ printing
4. Duppata Chanderi Lotus Hand Painting
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Kurta Dupatta
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Assessment of the acceptability of developed products

In the following head data regarding evaluation of developed textile products with different parameters has been
depicted. These were assessed by a panel of 30 respondents (15-Buyers/consumers and 15- Market personnel’s)
on the basis of suitability of motifs in terms of Appropriateness of Pichwai motif for end product,
Appropriateness of colour of the motif, Placement of the motif, Clarity of the motif, Suitability  of  the
embellishment techniques, Appropriateness of the fabric/texture of the end product, Overall appearance. Five
point rating scale ranging from “Excellent” (5) to “Poor” (1) was used for assessment of developed products to
find out there acceptability.

Table 3: Mean scores of acceptability of different textile products n=30
Perameters | Appro | Appropria | Place | Cla | Suitabilit | Appropria | Overall | Ove
priate | teness of ment | rity |y of the teness of appear | rall
/ ness colour of |ofthe |of |embellish | the ance mea
of the motif | motif | the | ment fabric/text n
Pichw mot | technique | ure of the
ai if S end
motif product
for
end
PI‘OdUCtS produ
ct
Kurti 4.86 4.82 4.62 4.66 | 4.80 4.69 4.64 4.73
Sari 4.76 4.81 4.80 492 | 4.97 491 4.89 4.86
Blouse 4.96 4.92 4.82 4.86 | 4.83 4.89 4.94 4.88
Dupatta 4.95 4.90 4.70 4.74 1481 4.76 4.90 4.82
Overall 4.88 4.86 4.71 4.77 | 4.85 4.81 4.89 4.82
Mean

It is apparent from above Table and figure that overall mean score of all textile products ranged from 4.73 to 4.88.
Further, it was observed that highest mean was scored by the blouse; there was not much difference between
mean scores of sari and blouse. Kurti was least preferred by the respondents with 4.73 mean score. Similar overall
mean were obtained with little difference for each parameter of evaluation ranging from 4.71 to 4.89. It shows
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that all developed textile products were found very good to excellent on each parameter and highly appreciated by
respondents.

Overall mean scores of Apparel products
4.88

Overall Mean Score

4.86
4.82
i I

Kurti Sari Blouse Dupatta

Apparel Products

Fig. 2: Overall mean scores on the basis of acceptability of textile products

Conclusion: 1t can be concluded on the basis of above found data that the designed and developed textile
products of pichwai painting designs and motifs in combination with selected fabric embellishment technique
was highly acceptable by majority of the respondents. These classic designs on modern textiles offer hope to
artisans and satisfaction to consumers. As a result, artisans' hopes and dreams are being realised as their work is
being applied to modern textiles and clothing. Pichwai, like many other disappearing traditional Indian arts, needs
to be recognised and revived. Moreover, it can be a better way to preserve the Indian cultural heritage as well as
to maintain the value of inimitable Indian textiles.
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