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Abstract

Marchala Ramacharya was known as the diversified and peculiar artist in many of the first generation of
Telugu painters, not only in Telugu, but also across the country. He obtained the success by winning the
hearts of Scholars as well as common people through his diversified paintings in the first generation of
evolution of the painting art in India. All of his paintings were portraying the diversity and innovative art in
one or the other way which grabbed the attention of the art lovers of his time. He tried his level best to glorify
the art of painting in his own way of expressing the things in a new and innovative style.

Introduction

Ramacharya, who came in to the lime light as a painter in the second decade of the last century, has played a
distinguished role during the Telangana Renaissance through the art of painting. He worked hard to introduce
Telangana culture and traditions in his paintings which gained the popularity around the world. It is remarkable that
every art of Ramacharya is a special painting in those days. He was constantly trying to showcase diversity in his
paintings by exploring his creativity in a new form of art.

Childhood

He was born in a traditional family in the village of Marchala in 1889. He portrayed the mythological events
in his artwork during the initial days and it was a good start for him in those days which secured a specific
and prominent identity to him during him time. He was very much influenced by the articles and writings
published in the popular Telugu dailies Telangana, Golconda, and Sujata magazine in those days as they
were all largely portraying the patriotism and nationalism at that time. Many eminent Telugu writer,
specifically Telangana region writers like Pratap Reddy, Madapati Hanumantarao, Venkobarao who were
the pride of not only the region of Telangana but also at the national level. The glory of Telangana was
prominently visible in their writings in those days. One of the famous famous writers of Telangana Mr.

Pratap Reddy introduced Mr. Ramarao as a prominent artist of Telangana during that period.

Raja Ravi Varma, the famous artist of India was picturizing the Indian Mythological images with the great
inspiration and influence of European characters in those days and he gained the immense popularity by
his way of expression in the art form of painting. But Mr. Ramacharya was exactly doing the contrast, he
also picked the mythology as well for his paintings, but he was portraying the idols and characters in the

native and natural form. He got succeeded to grab the attention of not only the people of Telangana but also
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the entire nation through his paintings of diversified thoughts and forms. As Mr. Ramacharya is known to

be a great Mythologist in those days, his art work and paintings were reflecting his ideology as well.

The mythology and orthodoxy are age old traditional thinking in these days. This is the reflection and
identification of youth thought process in these days. But up to the last generation the mythology and
orthodoxy were considered as the most prominent and honoured path of designing the life in a truthful and
successful way. The epics of Ramayana, Mahabharata and the ancient stories related to the patriotism and
nationalism were the path changing and life designing deep roots on the Telugu land, that too especially on
the land of Telangana. Mr. Ramacharya understood the importance of those epics as well as the patriotism
and nationalism and tried a lot to bring those impressions and notations in his paintings to eradicate the
misconceptions among the public regarding the mythology and epics. He has done a great work on this in

those days.

Let me briefly explain the social and cultural scenario of the Telangana and the Telangana Renaissance
Movement at the time of Ramacharyas birth first and then I will explain the impact of those on converting
Mr. Ramacharya to a worldclass diversified artist of Telangana State. Even the Schedule tribes in the nook
end corners of Telugu land were totally aware of the great Epic Ramayana and Mahabharata in those days.
Common people were also were aware about the characters of those epics in those days. Based on this the
famous Kannada Writer Mr. Ananta Murthy once said that there were only two religions in the land of great

India, one is Ramayana and the other one is Mahabharata.

He firmly believed that said it profoundly in the seminar conducted at English and Foreign Languages
University of Hyderabad. He further explained that these two epics played a vital role in constructing a
profound, rich culture in various parts of India. He said, these epics have shown a great influence in
constructing the civilized modern society in India as if Sufi stories did in Western Asia and Bible stories did
in western countries. He has taken the example of Gonabuddareddy’s Ranganadha Ramayana which was
more popular among the general publica in the olden days. He explained the way how the House wives were
also singing the stanzas of Ranganadha Ramayana, Lakshmana’s smile and the Long-standing deep Sleep

of Urmila, the wife of Lakshmana in the olden days on the Telugu Land.

He further explained the way in which how the epic Ramayana influenced to propagate Madhura Bhakti in
the olden days. These were all the real inspirations to the ancient and olden artist to draw may beautiful
paintings based on those stories in the olden days. Even the Deccan and Europe influences in the Indian
painting styles and Artists also emerged these stories in their paintings and gained a huge popularity in
those days. Based on all of these the focus of the Telangana people was totally diverted towards these epics,
hence the great painters like Ravi Varma and Mr. Ramacharyulu also followed the same pattern of
portraying those stories in their paintings. But Mr. Ravi Varma followed the European style where as Mr.

Ramacharyulu followed the old and traditional Indian style.
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Picture
The painting of Mr. Ramacharyulu of Lord Sri Krishna with Mustache

Modern Indian Art and Puranas

The history of modern Telangana is a very diverse. Telangana has a distinctive past that has no place since
the Kakatiyas in India. In the 15th century, Telangana art, which was settled at the end of the Kakatiyas, had
revolutionized the revolutionary changes in the European Empire as part of the Golconda Empire.
Afterwards, the art industry has also seen many revolutionary changes that have seen the worldwide art
industry since the early 1900s, but in the early 1900s. During his tenure as a student of Ramacharya, there
were many unique artistic developments in Hyderabad. In the second decade, Hyderabad was the first
Romanticism in the artwork, Buddhist School, Mythological, Hyderabad and Nirmal School. Then there
were tendencies that were part of modernism such as Surrealist and Dada as a rebellion against them. In the
end of the 1940s, the progressive school formed and influenced the Telangana artwork. Let us consider the
consequences of modern art.

ROMANTICISM IN THE ART OF RAMACHARI

In the early days of Nineteenth Century Romanticism has influenced India in all the fields of Art and crafts
and writings. The great artist like Mr. Ramacharya and the great personalities like Sangam Seetabayamma,
the niece of Sangam Seetaram Yadav were the best examples of the diversity of culture and art forms of
Telangana Land. The traditional artistic forms of Telangana were very strong at that time. All the artists
related to different fields were totally influenced by the great epics of Ramayana and Maha Bharata in those
days.

Mr. Suravaram Pratap Reddy has recognized the talent of Mr. Ramacharya and sent him to the National Art
School in Machilipatnam to learn painting skills. Mr. Ramacharya was trained by Mr. Pramod Kumar
Chattopadhyay there. Mr. Pramod kumar was trained in Santiniketan. He initially took the training from
Adavi Bapiraju and Gurram Mallayya and then went to Santiniketan for Advance level training in painting.

WASH TECHNIQUE TRAINING

Ramacharya is one of the first-generation painters of Telangana state. Some of his most modern artic
paintings have been published in the year 1927 in Sujata magazine. Ramacharya succeeded in depicting the
Nava Rasas in the gestures and faces of the woman in his paintings. Perhaps he was one of the painters who
had achieved this performance in the South at the time. He used the water colors and wash technique and
mastered in it to bring the realistic feel in his paintings. Mr. Ravindranath who set up a Chinese study
department in Shantiniketan, also followed the same pattern in the later on days.
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RAMACHARYA'’S PAINTINGS IN CONTRAST TO RAVI VARMA'S PAINTINGS

Renowned painter Raja Ravi Varma and some other famous Bengali painters who played initially a legendary
role in portraying the Europe style in India in the beginning days. Ravi varma’s paintings have become more
popular in those days throughout India. He used to portray the epicenter of Ramayana and Mahabharata
scenes in his paintings which were more popular even among the common people like scheduled tribes in
India. But, Considering the availability of Ramacharya images, we have the opportunity to comment on the
diversity and history of Telangana art.

Raja Ravi Varma has chosen his own way and path to portray the original epics stories which were totally
contrary to the original appearance of the characters in those epics. He uses to portray the characters in the
European style which were totally contrary to the original descriptions of those great epics narrated. He was
succeeded in his style and gained the huge popularity among the masses in those days. But Mr. Ramacharya’s
style was totally different. He was inspired with the the attire those characters which were portrayed by the
Telangana village level artists in those days in painting those legendary roles. Common Telangana rural
women’s decoration effects were hugely seen in the portrayal of women in his legendary roles in his
paintings. Considering the feedback on the Bhagavatas in Telangana villages, Ramacharya use to draw
pictures of legendary roles in his own pattern. Once he drew a picture of Lord Sri Krishna with Mustache
based on the request of Mr. Suravaram Pratap Reddy as per the depiction of the local Bhagavata Artists.

Historians like Koshambi have expressed concern that Krishna is not a mythological man. Suravaram is a
man who does not like Ravi Varma's portrayal of the martyrdom of Krishna, hence he requested Mr.
Ramacharya to draw a painting of Lord Sri Krishna like this. At that time the cultural movement itself has
created a huge history. Hence, Ramacharya shall be considered as a part and parcel of Cultural field of
Telangana, which gives him a great privilege of local identity, name and fame forever on the land of
Telangana. Suravaram Pratap Reddy’s daughter Mrs. Saroja Devi carefully protected the art of Mr.
Ramacharyas Meessaala Krishna, which has become the cultural revival of Telangana as on today.

Mr. Suravaram Pratap Reddy has researched on and recorded the history of Golconda for Six decades and
he wrote a book on it. Mr. Ramacharya’s Meessaala Krishna is the best example of the correct cultural
depiction of Telangana and its diversity over decades. At age of 65 Mr. Gundoju Yadagiri has memorized
the literary talent and works of Mr. Suravaram Pratap Reddy and how he has influenced the great artists like
Mr. Ramacharya in those olden days.
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