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Abstract:

This paper investigates the shifting paradigms of science fiction storytelling from H.G. Wells’ techno-utopian visions to
Ursula K. Le Guin’s socially critical narratives, focusing on the evolution of themes relating to technology, colonialism, gender,
and utopian thought.

Methods: The study employs a comparative textual analysis of primary works (Wells’ The Time Machine, The War of the
Worlds, A Modern Utopia; Le Guin’s The Left Hand of Darkness, The Dispossessed, The Word for World Is Forest), supported by
secondary criticism and archival sources. Supplementary frameworks include Darko Suvin's concept of cognitive
estrangement, Tom Moylan'’s theory of critical utopias, and Donna Haraway’s posthumanist critique.

Results: Analysis reveals Wells’ reliance on scientific progress and deterministic social hierarchies contrasts with Le Guin’s
pluralist, anthropological, and feminist approaches. While Wells imagines technology as a path to social order, Le Guin
situates technology within broader ethical, ecological, and cultural dilemmas.

Conclusions: The comparative study highlights a major shift in science fiction’s role: from prophetic futurism to critical
reflection on human society. This evolution underscores SF’s capacity not only to project futures but also to interrogate
present ideologies.

Keywords: Science Fiction, Utopia, H.G. Wells, Ursula K. Le Guin, Cognitive Estrangement, Feminist SF, Critical Utopias.
1. Introduction

Science fiction has long served as a cultural laboratory for testing ideas about technology, society, and the future. In the late
nineteenth and early twentieth centuries, writers such as H.G. Wells advanced the “scientific romance,” weaving narratives
that projected techno-utopian possibilities and evolutionary speculation. The Time Machine (1895) and The War of the
Worlds (1898) foreground anxieties about technological progress, class division, and imperial power, while later works such
as A Modern Utopia (1905) and The Shape of Things to Come (1933) reflected a beliefin science as the guiding force of history.
Wells’s speculative visions were grounded in contemporary scientific discourse and shaped by industrial modernity,
embodying both optimism and unease about humanity’s trajectory.

By the mid-twentieth century, however, the genre’s centre of gravity shifted. Authors like Ursula K. Le Guin expanded the
thematic boundaries of science fiction beyond techno-utopian projection to socially critical exploration. In novels such as
The Left Hand of Darkness (1969), The Dispossessed (1974), The Word for World Is Forest (1972), and Always Coming Home
(1985), Le Guin situated speculative worlds within anthropological, ecological, and feminist frameworks. These works
emphasised cultural relativism, ecological interdependence, and the ambiguity of utopian ideals, challenging the positivist
faith in progress that characterised Wells’s era. Where Wells often treated science as an inevitable force of destiny, Le Guin
reimagined speculative storytelling as a vehicle for interrogating power, gender, and social responsibility.

In this context, a comparative study of Wells and Le Guin illuminates the paradigm shift in science fiction storytelling—
from narratives of technological determinism to critical explorations of culture, identity, and ethics. This study analyses their
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works through critical frameworks, including Darko Suvin’s “cognitive estrangement,” Tom Moylan’s “critical utopia,” Donna
Haraway’s posthumanist critique, and Edward Said’s theory of imperialism. By pairing Wells’s prophetic visions with Le
Guin’s anthropological and feminist reimaginings, the paper traces how science fiction evolved from a literature of scientific
wonder to one of cultural critique. In doing so, it argues that this transformation reflects broader historical and intellectual
currents, from industrial modernity and empire to decolonisation, feminism, and ecological consciousness.

Research Objectives

1. To systematically review existing literary scholarship on the works of H.G. Wells and Ursula K. Le Guin, focusing on
their respective contributions to the evolution of science fiction.

2. To analyse the thematic paradigms in Wells’s early techno-utopian narratives (The Time Machine, The War of the
Worlds, A Modern Utopia, The Shape of Things to Come) and Le Guin’s socially critical works (The Left Hand of
Darkness, = The  Dispossessed, ~The Word for World Is Forest, Always Coming  Home).

3. To compare these primary texts through critical frameworks such as Darko Suvin’s concept of “cognitive
estrangement,” Tom Moylan’s theory of “critical utopia,” Donna Haraway’s posthumanist critique, and Edward Said’s
imperialism.

4. To evaluate how socio-historical contexts (industrial modernity, imperialism, Cold War politics, decolonisation,
second-wave feminism, ecological consciousness) shaped the authors’ visions of the future.

5. To propose an interpretive framework that explains the paradigm shift in science fiction from Wells’s deterministic,
technology-driven narratives to Le Guin’s pluralist, anthropological, and socially critical storytelling.

Study Design

This study adopts a comparative literary-historical approach, combining methods from literary criticism, cultural
studies, and archival research:

Systematic Literature Review

Reviewing secondary sources (Roberts, Parrinder, Huntington, Attebery, Freedman, etc.) to situate Wells and Le
Guin within the broader history of science fiction.

Textual & Thematic Analysis

Close reading of primary texts by Wells and Le Guin to identify key thematic continuities and divergences
(technology, colonialism, gender, utopia, ecology).

Critical-Theoretical Application

Applying frameworks of Suvin (cognitive estrangement), Moylan (critical utopia), Haraway (cyborg/posthuman
feminism), and Said (imperialism) to interpret the paradigm shift.

Archival & Bibliographic Research

Utilising the H.G. Wells Society, the Ursula K. Le Guin Archive, ISFDB, and the Texas A&M SF Research Database
to examine publication history, authorial intentions, and contemporary reception.
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2. Literature Review
2.1. Origins of Science Fiction and H.G. Wells’s Scientific Romances

The academic recognition of science fiction as a literary genre has its foundations in the late nineteenth and early twentieth
centuries, with H.G. Wells widely considered one of its defining figures. Adam Roberts (2016) identifies Wells’s period
between 1895 and 1905 as the crucial moment in which “scientific romance” transitioned into the recognisable form of
modern science fiction. Wells’s The Time Machine (1895) and The War of the Worlds (1898) are often cited as exemplary
texts that combine speculative extrapolation with social commentary. According to Parrinder (1995), Wells acted as both
“the last prophet of bourgeois Europe and its first futurologist,” developing a style that merged scientific hypotheses with
imaginative narrative prophecy.

The notion of Wells as a literary scientist has been advanced by Huntington (1989), who emphasises that Wells “pushes a
hypothesis to a highly dramatic final disaster,” framing fiction as a form of speculative thought experiment rather than mere
entertainment. Huntington observes that Wells’s works are not restricted to imperial or militaristic allegories but embed
biological, evolutionary, and social speculation, often projecting catastrophic or dystopian futures. In The Time Machine, for
example, the division between Eloi and Morlocks allegorises class stratification, industrial exploitation, and evolutionary
decline. Similarly, The War of the Worlds reflects colonial anxieties by inverting the roles of coloniser and colonised.

Roberts (2016) situates Wells within a dialectic between empiricism and rationalism, noting that his narratives balance
mythic structures with rational speculation. Wells’s “utopian phase,” exemplified in A Modern Utopia (1905), advances an
idealised vision of rational order and social harmony, while later works like The Shape of Things to Come (1933) adopt the
framework of future history, charting the trajectory of humanity under the guidance of scientific planning. Collectively, these
works highlight Wells’s central role in shaping science fiction as a literature of technological wonder, deterministic futurism,
and social prophecy.

2.2. The New Wave and Ursula K. Le Guin’s Socially Critical Science Fiction

By the late 1960s and early 1970s, the thematic concerns of science fiction expanded under the influence of the New Wave,
which emphasised stylistic experimentation, sociopolitical critique, and psychological depth. Ursula K. Le Guin emerged as
one of the most significant figures of this transformation. Attebery (1980) identifies Le Guin as a pivotal writer who merged
American fantasy traditions with New Wave science fiction, creating what he calls “mythopoeic storytelling.” Le Guin’s works,
particularly The Left Hand of Darkness (1969) and The Dispossessed (1974), exemplify this shift by engaging with themes of
gender, culture, anarchism, and utopian ambiguity.

Le Guin herself theorised about her literary practice in Dancing at the Edge of the World (1989), where she argued that
science fiction is uniquely capable of reimagining social and political realities. Her essays on the “carrier bag theory of
fiction” reject the linear, heroic conquest narrative in favour of stories that reflect balance, reciprocity, and collective survival.
Freedman (2000) reads Le Guin’s fiction through a Marxist lens, framing her works as examples of “cognitive estrangement”
that destabilise capitalist, patriarchal, and hierarchical assumptions. In The Dispossessed, the juxtaposition of capitalist Urras
with anarchist Anarres embodies what Moylan (1986) terms a “critical utopia”—a model that refuses closure or perfection,
instead foregrounding struggle, process, and contradiction.

Similarly, The Left Hand of Darkness explores gender through the lens of political anthropology, presenting the ambisexual
society of Gethen as both an estrangement of human norms and a critique of binary gender categories. Haraway’s A Cyborg
Manifesto (1985) offers a useful framework for interpreting Le Guin’s dissolution of binaries, situating her narrative
strategies within feminist and posthumanist critique. Works like The Word for World Is Forest (1972) and Always Coming
Home (1985) further demonstrate her ecological and ethnographic concerns, engaging with environmental destruction,
colonial exploitation, and cultural resilience.

2.3. Paradigm Shifts: From Techno-Utopianism to Critical Utopia

The comparative study of Wells and Le Guin reveals not only two distinct authorial styles but also a broader paradigm shift
in the role of science fiction. Darko Suvin (1979) defines science fiction as a literature of “cognitive estrangement,” where
the reader is distanced from reality to perceive it more critically. Wells employs estrangement to dramatise scientific and
evolutionary speculation, often projecting deterministic futures shaped by external technological or biological forces. By
contrast, Le Guin employs estrangement to interrogate social systems, gender norms, and ecological relationships,
foregrounding the human and cultural dimensions of speculative futures.

Moylan’s (1986) distinction between classical utopias and critical utopias further sharpens this contrast. While Wells’s A
Modern Utopia and The Shape of Things to Come present closed, rationalised visions of social order, Le Guin’s The Dispossessed
exemplifies the openness and reflexivity of the critical utopia, where imperfection, struggle, and choice are central to the
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utopian imagination. Jameson (2005) supports this view in Archaeologies of the Future, arguing that the desire for utopia in
modern SF reflects both the impossibility and necessity of imagining alternatives under late capitalism.

Furthermore, Said’s (1993) analysis in Culture and Imperialism provides insight into colonial metaphors within SE. Wells's
Martian invasion narratives can be read as unconscious reflections of imperial ideology, whereas Le Guin consciously
critiques colonialism in The Word for World Is Forest, aligning her work with postcolonial critique. Csicsery-Ronay (2008)
broadens this interpretive horizon by highlighting the “seven beauties” of science fiction—estrangement, futurity,
technology, etc.—through which both Wells and Le Guin can be understood, albeit with distinct emphases.

2.4. Archival, Bibliographic, and Critical Resources

The availability of online and archival resources has further enriched scholarship on Wells and Le Guin. The Science Fiction
and Fantasy Research Database (Texas A&M) and the Internet Speculative Fiction Database (ISFDB) provide
bibliographic foundations and publication histories that illustrate the institutional evolution of the genre. The H.G. Wells
Society preserves digitised essays and contemporary receptions, allowing scholars to contextualise his reputation as a
prophet of science. Conversely, the Ursula K. Le Guin Archive (University of Oregon) makes available her letters,
manuscripts, and interviews, offering insights into her self-conscious engagement with SF as cultural critique. Together,
these resources provide a meta-commentary on the genre’s shift from the scientific romance to feminist, ecological, and
anthropological SF.

2.5. Synthesis

The literature indicates that H.G. Wells and Ursula K. Le Guin embody two crucial stages in the development of science fiction.
Wells anchors the genre in techno-utopian optimism tempered by dystopian anxiety, while Le Guin transforms it into a
socially critical discourse attuned to gender, ecology, and cultural plurality. Secondary scholarship demonstrates that this
shift parallels broader intellectual movements: industrial modernity gave rise to deterministic visions of the future, while
postwar decolonisation, feminist theory, and ecological consciousness demanded a reimagining of speculative narratives.
Theoretical frameworks by Suvin, Moylan, Haraway, and Said underscore this transformation, framing science fiction not
simply as entertainment but as a dynamic mode of cultural critique and utopian imagination.

3. Method
3.1. Research Question

The central research question of this study derives from ongoing debates in science fiction scholarship regarding the
evolution of the genre from early “scientific romances” to socially critical and anthropological narratives. Darko Suvin (1979)
identified science fiction’s unique contribution as “cognitive estrangement,” a concept that raises the issue of how SF both
mirrors and critiques the socio-historical moment in which it is produced. Building on this, Tom Moylan (1986) foregrounds
the importance of “critical utopias” that resist closure and perfection, while Donna Haraway (1985) suggests that speculative
fiction challenges categorical boundaries through posthumanist and feminist critique.

Taking these perspectives into account, the guiding research question for this study was formulated as follows:

How do the works of H.G. Wells and Ursula K. Le Guin illustrate the paradigm shift in science fiction from techno-
utopian determinism to socially critical narratives, and in what ways do their texts reflect broader historical and
intellectual transformations?

3.2. Corpus (Primary Texts)

The study is based on a purposive selection of eight major works that represent the thematic and historical trajectory
under investigation.

H.G. Wells
The Time Machine (1895) — Class division, technological evolution, dystopian futures.

The War of the Worlds (1898) — Alien invasion, colonial metaphors, vulnerability of civilisation.
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A Modern Utopia (1905) — Rational order and scientific progress as utopian ideals.

The Shape of Things to Come (1933) — Future history and the role of scientific planning.

Ursula K. Le Guin

The Left Hand of Darkness (1969) — Gender, cultural relativism, political anthropology.

The Dispossessed (1974) — Anarchism vs. capitalism; the “ambiguous utopia.”

The Word for World Is Forest (1972) — Environmentalism and colonial critique.

Always Coming Home (1985) — Post-technological ethnography, cultural world-building.

These texts were selected because they represent both canonical status within the genre and clear thematic contrasts, enabling

systematic comparison across authors and historical periods.

3.3. Data Collection and Sources

Data were collected through three complementary strategies:

Systematic Literature Review

A review of secondary scholarship was conducted using the Science Fiction and Fantasy Research Database (Texas A&M),
JSTOR, Project MUSE, and the Internet Speculative Fiction Database (ISFDB). This included critical works by Roberts (2016),
Huntington (1989), Parrinder (1995), Attebery (1980), Freedman (2000), and Le Guin’s essays (Dancing at the Edge of the
World).

Archival Research

H.G. Wells Society: Digitised essays and contemporary reviews to establish Wells’s reception as a scientific prophet.

Ursula K. Le Guin Archive (University of Oregon): Manuscripts, letters, and recorded interviews to contextualise her authorial
intentions and evolving critical stance.

Critical-Theoretical Application
Selected theoretical frameworks were applied to the texts to guide interpretation:

Suvin’s concept of cognitive estrangement.

Moylan’s theory of critical utopia.

Haraway’s Cyborg Manifesto (posthumanism and feminist critique).

Said’s Culture and Imperialism (colonial metaphors and postcolonial critique).

3.4. Data Analysis

The analysis followed a comparative thematic model:

Step 1: Thematic Coding

Each primary text was read closely, with thematic elements (e.g., technology, colonialism, class, gender, ecology,
utopia/dystopia) identified, coded, and annotated. For example, the Eloi/Morlocks in The Time Machine were coded under “class
stratification” and “evolutionary determinism,” while the Gethenian ambisexual society in The Left Hand of Darkness was coded
under “gender fluidity” and “anthropological critique.”
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Step 2: Cross-Comparative Mapping

Pairs of Wells and Le Guin works were compared directly (e.g., The War of the Worlds vs. The Word for World Is Forest on
colonialism and “the Other”). This mapping allowed for the identification of continuities (use of estrangement) and divergences
(deterministic vs. critical/ambiguous utopias).

Step 3: Theoretical Interpretation

The coded themes were then interpreted using the critical frameworks. For instance, Moylan’s notion of “critical utopia” was
applied to The Dispossessed in contrast with Wells’s closed utopian model in A Modern Utopia. Similarly, Haraway’s
posthumanist lens was employed to contrast Wells’s reliance on biological determinism (The Island of Doctor Moreau, referenced
contextually) with Le Guin’s dissolution of binary categories.

Step 4: Synthesis and Contextualization
The findings were synthesised to highlight how the thematic differences reflect broader intellectual and socio-historical shifts:
industrial modernity vs. postwar decolonisation, positivism vs. cultural relativism, determinism vs. ambiguity.

3.5. Reliability and Validity
To ensure rigour, the following measures were adopted:
Triangulation: Cross-verification through primary texts, archival resources, and secondary criticism.

Contextualization: Situating interpretations within both the literary field (SF genre history) and the broader socio-political context
(imperialism, Cold War, feminism, ecological movements).

Critical Reflexivity: Awareness of the researcher’s interpretive stance, particularly when applying frameworks such as Marxism,
feminism, or postcolonialism, which emphasise ideological critique.
4. Findings

A thorough analysis of the selected primary texts and secondary sources yielded the following thematic categories:
representations of technology, colonial encounters and imperial metaphors, social structures and class divisions,
constructions of gender and identity, ecological consciousness, and models of utopia.

4.1. Representations of Technology

Table 1 summarises the contrasting functions of technology in the works of Wells and Le Guin. In Wells’s narratives,
technology appears as both a harbinger of progress and a mechanism of inevitable decline. In The Time Machine, for example,
technological mastery ultimately leads to the degeneration of humanity into the frail Eloi and subterranean Morlocks, a
deterministic vision of evolution. Similarly, The Shape of Things to Come portrays technology as the guiding force of history,
scripting future societies according to rational scientific planning.

By contrast, Le Guin treats technology not as destiny but as contingent, embedded in ethical and cultural frameworks. In The
Dispossessed, Shevek’s physics breakthroughs are not celebrated as autonomous triumphs of progress but are problematized
by political, social, and economic structures. Likewise, in Always Coming Home, post-technological societies are imagined
where human flourishing is achieved not through machines but through ecological balance and cultural knowledge.

Overall, the findings reveal that while Wells foregrounds technological determinism, Le Guin advances technological
contextualism, situating innovation within webs of human responsibility and social critique.

4.2. Colonial Encounters and Imperial Metaphors

Colonialism emerged as a critical axis of comparison. Wells’s The War of the Worlds depicts Martian invasion as a mirror of
European imperialism, positioning the English as colonised subjects. While this inversion highlights vulnerability, the
narrative remains largely embedded in imperialist logic, framing domination as a natural evolutionary process.

Le Guin, however, explicitly critiques colonial structures. The Word for World Is Forest presents Terran colonisers exploiting
Athshean land and people, drawing clear parallels to Vietnam-era militarism and ecological destruction. Unlike Wells, Le
Guin foregrounds the voice of the colonised, offering resistance narratives that destabilise imperial hierarchies.
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Thus, the findings suggest that Wells employs colonial allegory to dramatise Britain’s anxieties about invasion, while Le Guin
consciously deconstructs and resists colonial ideology, transforming SF into a tool of postcolonial critique.

4.3. Social Structures and Class Divisions

Class relations are central in both authors, but treated differently. Wells’s The Time Machine dramatises the consequences of
industrial capitalism through the bifurcation of the Eloi and Morlocks, offering a cautionary tale of class exploitation
culminating in evolutionary divergence. His A Modern Utopia attempts to resolve these tensions through rational planning
and hierarchical order.

Le Guin, conversely, interrogates structures of power through the lens of anarchism. The Dispossessed contrasts the capitalist
world of Urras with the anarchist society of Anarres, presenting neither as wholly utopian but rather as contested and

o«

evolving. The novel’s portrayal of scarcity, compromise, and ideological conflict exemplifies Moylan’s “critical utopia.”

Findings show that Wells frames class as an outcome of material and biological determinism, whereas Le Guin presents class
and social order as constructed, contested, and transformable through collective agency.

4.4. Constructions of Gender and Identity

Gender emerges as a striking site of divergence. Wells’s works largely reproduce Victorian gender norms, with women often
marginal or symbolic figures. For example, in The War of the Worlds, female characters are passive, serving primarily as
markers of vulnerability.

Le Guin radically reconfigures gender. The Left Hand of Darkness imagines a society without fixed sexes, where individuals
shift between male and female states. This estrangement forces readers—and protagonist Genly Ai—to confront the
contingency of binary gender. Critics such as Haraway (1985) have read Estraven, the androgynous co-protagonist, as a
proto-cyborg figure dissolving essentialist categories.

Findings indicate that Wells’s narratives remain bound to rigid biological determinism, while Le Guin deliberately deploys
speculative anthropology to interrogate identity, empathy, and relational ethics.

4.5. Ecological Consciousness

Wells often treats nature as a passive backdrop against which human (or Martian) drama unfolds. In The War of the Worlds,
humanity is saved not by its ingenuity but by microbial life—yet this is presented more as a plot resolution than an ecological
ethic. The Food of the Gods similarly portrays nature as a site of dangerous, uncontrollable growth.

Le Guin, however, situates ecology at the core of her speculative worlds. In The Word for World Is Forest, environmental
destruction is inseparable from colonial violence, while Always Coming Home offers a vision of societies organised around
ecological reciprocity rather than technological mastery.

The findings highlight a paradigmatic shift: Wells’s works reflect ecological accident and anxiety, whereas Le Guin
advances ecological consciousness and interdependence as central to survival and cultural identity.

4.6. Models of Utopia

Finally, contrasting utopian models crystallise the paradigm shift. Wells’s A Modern Utopia and The Shape of Things to Come
present closed systems of rational control, where progress is linear and directed by technocratic elites. These are examples
of classical utopias, marked by stability and determinism.

Le Guin’s The Dispossessed, by contrast, exemplifies Moylan’s “critical utopia”—a society that is open-ended, self-critical, and
process-oriented. Its anarchist structures are fragile, contested, and constantly evolving. Similarly, Always Coming Home
reframes utopia not as perfection but as cultural resilience and ecological harmony.

Thus, findings suggest that Wells envisions utopia as a blueprint, while Le Guin envisions utopia as dialogue and critique,
foregrounding ambiguity as a strength rather than a flaw.
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4.7. Synthesis of Findings

The comparative analysis reveals a clear paradigm shift in science fiction storytelling. Wells anchors the genre in
technological determinism, evolutionary speculation, and utopian closure, reflecting the optimism and anxieties of
industrial modernity and imperial Britain. Le Guin transforms the genre into a vehicle for social critique, feminist and
ecological consciousness, and critical utopianism, mirroring Cold War politics, decolonisation, and second-wave
feminism.

This thematic expansion demonstrates science fiction’s evolving role: from prophetic futurism to cultural anthropology, from
deterministic visions to pluralist critique, and from imagining inevitabilities to questioning possibilities.

5. Discussion and Conclusions

The picture that emerges from the analysis of the comparative corpus of Wells’s and Le Guin’s works is one of both continuity
and transformation in the history of science fiction. On the one hand, both writers engage deeply with speculative
imagination as a means of estrangement, projecting alternative realities to interrogate present conditions. On the other
hand, the thematic emphases and underlying philosophical orientations diverge sharply, revealing the extent to which the
genre evolved over the twentieth century. Wells, writing at the height of industrial modernity and imperial power, framed
science and technology as deterministic forces that would inevitably shape the trajectory of human society. His works
frequently dramatise the dangers of unchecked progress, class division, and colonial expansion, yet they also betray a
residual faith in rational planning and scientific utopianism. By contrast, Le Guin, writing in the context of the Cold War,
decolonisation, ecological crisis, and second-wave feminism, reoriented science fiction toward cultural critique, pluralism,
and ambiguity. Her narratives foreground gender, ecology, anarchism, and cultural anthropology, thereby expanding the
genre’s moral and intellectual scope.

The findings suggest that this paradigm shift is not merely literary but also historical and ideological. Wells’s techno-
utopianism reflects the optimism and anxieties of late Victorian and early modern scientific culture, in which progress was
imagined as both inevitable and threatening. His futures are often closed systems, determined by evolutionary laws or
technological inevitabilities. Le Guin, by contrast, destabilises such closure through the “critical utopia” (Moylan, 1986),
insisting that futures must remain open-ended, contested, and subject to human responsibility. This contrast is particularly
evident when comparing A Modern Utopia with The Dispossessed: while Wells envisions harmony through centralised
rational control, Le Guin situates freedom in dialogue, tension, and imperfection. Similarly, Wells’s colonial metaphors in The
War of the Worlds dramatise Britain’s vulnerability to invasion but do not dismantle imperialist ideology, whereas Le Guin’s
The Word for World Is Forest explicitly critiques colonialism and resource exploitation, aligning her fiction with postcolonial
discourse.

Despite this encouraging evidence of science fiction’s growth into a socially critical literature, certain limitations of the study
should be acknowledged. The analysis has concentrated on a purposive selection of major works, and while these texts are
representative, they cannot encompass the full complexity of either Wells’s or Le Guin’s vast oeuvres. Moreover, the study
focused primarily on thematic and ideological comparisons, which may risk underplaying stylistic and formal innovations—
such as Wells’s didactic narrative style or Le Guin’s ethnographic and polyphonic world-building. Finally, although archival
materials (e.g.,, the Wells Society, the Le Guin Archive) were consulted, the scope of this study did not allow for a full
exploration of unpublished manuscripts, correspondence, or reception histories that might further nuance our
understanding of authorial intention and cultural impact.

Nevertheless, the study provides important insights into the ways science fiction has shifted from prophetic futurism to
cultural anthropology, from deterministic visions of technology to pluralist critiques of power, gender, and ecology. The
comparison of Wells and Le Guin demonstrates that science fiction is not static but a dynamic mode of cultural inquiry that
responds to—and helps shape—historical consciousness. These findings underscore the necessity of reading science fiction
as a literature of ideas, one that engages not only with technological possibility but also with the ethical, political, and
ecological dilemmas of human existence.

Future research could build on these insights by extending the comparative framework to other transitional figures—such
as Yevgeny Zamyatin, George Orwell, Octavia Butler, or N.K. Jemisin—who likewise redefined science fiction in response to
shifting historical and cultural pressures. Incorporating broader archival work, reception studies, and cross-cultural analysis
would enrich our understanding of how science fiction negotiates between local histories and global futures. In conclusion,
the movement from Wells to Le Guin epitomises the genre’s ongoing transformation: from envisioning futures through the
lens of technological destiny to interrogating them through the prisms of culture, identity, and responsibility.
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