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Abstract:

The Tangkhul Naga who predominantly settled in Ukhrul and Kamjong districts of Manipur, is one of the major
tribes of Manipur state. It has unique rich cultural heritage. Interestingly, the Tangkhul which has about 300
villages has nearly 200 local dialects, speaking in its own villages. In the pre-British era in India, the traditional
Tangkhul lives in the world of their own which was isolated from the rest of the world. Interestingly they do not
have written document of their history and culture. All their ways of life and history are passed on through oral
tradition mainly through folk songs. Hence, all citizens are expected to be a singer as well. Folk songs are sung
in solo and in groups which is poetic in nature as they are sung in heart soothing melody. Today, as the oral
tradition is no longer in practice and folk songs are ignored by younger generation; we can see the sign of the
rich culture vanishing along with its history and identity. For they rightly said, ‘‘folk song is history and history
is song”. As folk song is one of the authentic documents of the past, it would be precious to preserve it. The
author intends to assert the significance of folk song as one of the main mediums of communication of feelings,
thoughts, faith and also a means to preserve history and culture.

Key words:  song is history and history is song.
Introduction.

The Tangkhul is one of the major tribe of Manipur, which has more than two lakhs population which
predominantly settled in Ukhrul and Kamjong District of Manipur State. They are indigenous and original early
settler of the State. It has rich cultural heritage. Interestingly the Tangkhul which has about 300 villages there are
nearly 200 local dialects spoken by different villages which itself is unique and rare in the world. Traditional
Tangkhuls who lives in the world of its own was isolated from the rest of the world and they do not have written
documents of their history and culture in the earlier period. All their past culture history, belief system and way
of life were passed on through oral tradition mainly through Folk song. Hence, they used to say “Laa hi
channa,chan hi laana” which means Song is history and history is song. Therefore, the most authentic source of
information of the Nagas of the past particularly the Tangkhuls is “Folk song”. Interestingly most of the Folk

songs are in poetry form.

The Tangkhul have varieties of songs of their origin, history, culture, religion nature beauties, love

song, song in form of stories lullaby song, rivalry, war, victory song etc. strange but true there are song to be
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sung in the morning in the daytime, in the evening and in particular season only. Some of the varieties of songs

are

Kahilaa = Song of the beginning of the year
Luiwutlaa=Jhuming cultivation song

Luisomlaa = Paddy planting song

Luimaolaa = Song of weeding of the field

Luireolaa = Song of weeding or clearing before harvest
Mahalaa = Song of harvest

Marunglaa = Rice pounding song

Leishatlaa = Love song

© 0 N o g bk~ w DN PE

Naokhotlaa = Lullaby song

[EEN
©

Chapzatlaa = Song of lamentation

[EEN
=

Thishamlaa = Death ritual song

[EEN
N

Petlaa = Song of bed time

[EEN
w

Railaa = Song of war

[EEN
-

Meisumlaa = Song of dormitory

[EEN
o

Maranlaa = Song of feast of merit

[EEN
o

Laa khanganuilaa = Song of virgin dance

[EEN
~

Pheizaklaa = Song of traditional dance

[EEN
®©

Khamahon (Unison sound with different pitch from the mouth)

[EEN
©

Hokharai = War cry/houling

The Tangkhul folk songs are erudite and melody in nature which tell about their history,
immigration wave, culture, faith, nature beauty apart from expression of their feelings about their love one. One
of the songs talk about the immigration of the Tangkhul sung as

Oh! Haori haora kachida hanglu

Oh! Haori haora wahung kongda haowa

Oh! Wahung kongda tunga... ... ....

(Oh! Tell to the world

We passed through Hwanghao river

We came up from Hwanghao river)
Another song also sung as

Oh! Kachili tunglo

Awa Samshokli tunga.............

(Where come thou
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Came from Samshok of Burma}

Several other important like history, genereology, culture, custom, rites and rituals, their faith
including human being relation with God, nature, animals, birds and environment, etc. are incorporated in folk
song which are usually sing in their own local dialect in poetry form. The Tangkhuls although there are multiple
local dialects there is one common language which is spoken by Hunphun (Ukhrul) village.

Folk songs are sung either in solo or in group. It is heterophony where the voices have low and
high pitch known as:
1. Khavao = Soprano,
2. Okra = Alto,

3. Khakrei = Bass.

In group song these three parts uniformly synchronize together in a melodic rhyme producing heart calming
sound. Usually, group songs are of memorize common one singing about legion story, nature beauty,
environment, festival, etc. On the other hand, in solo singing, it is more of self-expression of varied matters.
Although, the Tangkhul folk song normally is not sing in classical vibrato wavering or wiggling of notes it is
sung in melody heart soothing voices mesmerizing the audience to hear it more.

Since singing is part of their life usually each and every member in society are expect to be a singer.
This becomes easy since they are taught singing in Morung (dormitory system). Singing is also important and
mandatory in their life because through this the history, culture, custom, etc. are memorized and preserved for the
new generation. Folk songs of such varieties of the past of such valuable and important asset are sadly vanishing
due to modernization and westernization. With the advancement of information technology, the traditional
culture and ethos are vanishing. This new technology revolution is invading the traditional culture and is
destroying it slowly and steadily. The younger generation failed to know the value of traditional practices which
is mostly based in practical experiences. Unfortunately, tribal people particularly youngster hardly take interest
to safeguard and preserve the traditional culture which is of their identity.

Conclusion.

Today we are in the transitory period where most of us are linkman between traditional and
modernity. Unless we play our role to bridge it there will be a chasm separating traditional and modernity which
will be beyond our capacity to bridge the gap and lost our traditional culture which is so important in our
generation too. The traditional culture particularly folk song since it is one of the authentic sources of
information of the past we need to revive and preserve it. Therefore a concerted effort must be made to preserve

folk song for the younger generation to know who we are and how we were in the past.
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